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DEAR FRIENDS!

2019 has been announced the Year of Music 
Great Britain - Russia.  It will celebrate the rich 
musical culture of the United Kingdom and Russia 
and introduce all people to each other’s musical 
traditions and achievements through exhibitions, 
concerts,  theatrical performances and other 
cultural and educational activities. 
Great Britain and Russia have excellent cultural 
relations and great interest of both cultures in each 
other. And this is a strong thing, thanks to which 
relationships between It celebrates the UK and 
Russia’s rich musical cultures and our profound 
respect for each other’s musical traditions and 
achievements through a programme that fosters 
people-to-people contacts between our countries.   
The THEATRE - MUSIC - FINE ART exhibition aims 
to promote the musical and theatrical heritage of 
Great Britain and Russia, and also aims to inspire 
project participants from different countries to 
build positive relationships with each other through 
cultural exchange.

SIR LAURENCE BRISTOW                                 
Ambassador of Great Britain to Russia

УВАЖАЕМЫЕ ДРУЗЬЯ!

2019 год объявлен Годом музыки Великобрита-
ния-Россия.  Он прославит богатую музыкаль-
ную культуру Великобритании и России и позна-
комит всех людей с музыкальными традициями 
и достижениями друг друга через выставки, 
концерты, театральные представления и дру-
гие культурно-просветительские мероприятия. 
Великобритания и Россия имеют прекрасные 
культурные связи и большой интерес обеих 
культур друг к другу. Благодаря этим отношени-
ям богатая музыкальная культура Великобрита-
нии и России испытывает глубокое уважение к 
музыкальным традициям и достижениям друг 
друга через программу, которая способствует 
межличностным контактам между нашими стра-
нами. 
Выставка ТЕАТР–МУЗЫКА–ИСКУССТВО направ-
лена на популяризацию музыкального и теа-
трального наследия Великобритании и России, 
а также призвана вдохновить участников проек-
та из разных стран на построение позитивных 
отношений друг с другом посредством культур-
ного обмена.

СЭР ЛОРИ БРИСТОУ                                
Посол Великобритании в России

DEAR FRIENDS!

I am glad to welcome you and congratulate you 
on the opening of the exhibition THEATRE - 
MUSIC - FINE ART.   This remarkable project aims 
to introduce the British public to the names of 
outstanding Russian figures, who not only enriched 
the national Treasury with their works, but also 
made a significant contribution to the development 
of World Theater, Choreography and Classical 
Music.
The exhibition will also show guests the facets 
and brilliant examples of achievements of modern 
culture in Russia. I am convinced that the exhibition 
will serve to bring the two countries closer together 
and will become a real holiday for our British 
friends. Special thanks are due to the efforts of 
the organizers, who contribute to the promotion 
of Russian art abroad and the expansion of 
international humanitarian cooperation. 
I sincerely wish you a good mood, unforgettable 
impressions and all the best! 

OLGA LYUBIMOVA
Minister of culture of the Russian Federation

ДОРОГИЕ ДРУЗЬЯ!

Рада приветствовать вас и поздравить с между-
народным проектом  ТЕАТР - МУЗЫКА - 
ИСКУССТВО. Этот замечательный проект при-
зван познакомить британскую публику с имена-
ми выдающихся российских деятелей, которые 
не только обогатили своими произведениями 
отечественную сокровищницу, но и внесли за-
метный вклад в развитие мирового театраль-
ного искусства, хореографии и классической 
музыки. Также экспозиция ТЕАТР - МУЗЫКА - ИС-
КУССТВО демонстрирует гостям грани и бли-
стательные образцы достижений современной 
культуры России. Убеждена, что выставка служит 
сближению двух государств и является настоя-
щим праздником для наших британских друзей. 
Особых слов благодарности заслуживают уси-
лия организаторов, которые способствуют про-
движению российского искусства за рубежом и 
расширению международного гуманитарного 
сотрудничества.
Искренне желаю вам хорошего настроения, не-
забываемых впечатлений и всего наилучшего!

ОЛЬГА ЛЮБИМОВА
Министр культуры Российской Федерации  

2 3



ТЕАТР - МУЗЫКА - ИСКУССТВО
ИСТОРИКО - КУЛЬТУРНОЕ НАСЛЕДИЕ РОССИИ И ВЕЛИКОБРИТАНИИ

theatre - music - FINE art

Проект ТЕАТР - МУЗЫКА - ИСКУССТВО органи-
зован в рамках Года музыки Великобритании 
и России и Года театра в России 2019-2020. 
 
Выставка отражает культурные процессы, про-
исходившие в области театра, музыки, оперы и 
балета на протяжении XVIII-XX веков, а также со-
временные тенденции и достижения театраль-
ного и музыкального искусства. На выставке 
представлены произведения изобразительно-
го искусства, эскизы декораций, сценические 
костюмы, театральное оформление, афиши 
и программы, фото-и видеоматериалы, дру-
гие предметы и информационные материалы. 
 
Основная часть театрально-музыкально-изо-
бразительной выставки состоит из портретов 
выдающихся композиторов, драматургов, музы-
кантов, хореографов, артистов оперы и балета, 
меценатов и других выдающихся личностей, 
внесших большой вклад в развитие театра и 
музыки. На выставке представлены портреты 
таких великих композиторов, как Г. Гендель, 
П. Чайковский,    Э. Элгар,  Н. Римский-Корсаков,  
М. Мусоргский, Р.В. Вильямс, И. Стравинский,  
Б. Бриттен,  С. Рахманинов,   А. Глазунов, 
С. Прокофьев, А. Скрябин и др. Среди портре-
тов выдающихся театральных деятелей: С. Дя-
гилев, М. Петипа, Ф. Эштон, А. Павлова, К. Мак-
миллан, А. Ваганова, Н. де Валуа, Т. Карсавина, 
М. Рамбер, Р. Нуриев М. Фонтейн Ф. Шаляпин, 
Г. Уланова, М. Плисецкая и др. Драматурги, пи-
сатели и поэты представлены в портретах Шек-
спира, А. Пушкина, Дж. Байрона, М. Лермонтова,  
К. Диккенса,   Л. Толстого,   О. Уайльда,  Б. Шоу, 
Ф. Достоевского,  И. Тургенева,  Р. Киплинга, 
А. Чехова,  Л. Кэрролла,  Н. Гоголя  и др.

Традиции русской и английской музыки, хоре-
ографии, сценографии и театрального изобра-
зительного искусства оказали значительное 
влияние на развитие репертуара многих отече-
ственных и зарубежных театров. К участию в вы-
ставочном проекте ТЕАТР – МУЗЫКА – ИСКУССТВО 
приглашены многие театральные и музыкаль-
ные учреждения Великобритании и Российской 
Федерации, стран Содружества Независимых 
Государств, других стран. Среди участников 
проекта представители Королевского Оперного 
театра, Большого театра, Мариинского театра, 
Королевского музыкального колледжа и дру-
гих театральных и музыкальных учреждений. 
 
Выставочный проект ТЕАТР – МУЗЫКА – ИСКУС-
СТВО организован с целью сохранения исто-
рической памяти о выдающихся композиторах, 
музыкантах, театральных деятелях, артистах 
оперы и балета, драматургах, писателях и поэ-
тах, произведения которых легли в основу те-
атральных постановок, спектаклей и музыкаль-
ных произведений.

ЛИЛИЯ ЗАЙЦЕВА
Президент Ассоциации деятелей этнографии, 
культуры и искусства

THEATRE - MUSIC - FINE ART   
HISTORICAL AND CULTURAL HERITAGE OF RUSSIA AND GREAT BRITAIN

theatre - music - FINE art

The THEATRE – MUSIC – FINE ART exhibition project 
is organized within the Great Britain - Russia Year 
of Music and Year of Theatre in Russia 2019-2020. 

The exhibition reflects the cultural processes that 
took place in the field of Theatre, Music, Opera 
and Ballet during the XVIII-XX centuries, as well as 
modern trends and achievements of theatrical and 
musical art. The exhibition presents works of fine 
art, sketches of scenery, stage costumes, theatrical 
design, posters and programs, photos and videos, 
other items and information materials. 

The main part of the THEATRE – MUSIC – 
FINE ART exhibition consists of portraits of 
outstanding composers, playwrights, musicians, 
choreographers, opera and ballet artists, patrons 
and other outstanding personalities who have 
made a great contribution to the development 
of theater and music. The exhibition presents 
portraits of such great composers as G. Handel, P. 
Tchaikovsky,  E. Elgar, M. Mussorgsky, R. V. Williams, 
N. Rimsky-Korsakov, B. Britten, I. Stravinsky, S. 
Rachmaninov, A. Glazunov, S. Prokofiev, A. Scriabin, 
etc. Among the portraits of prominent theatrical 
figures: S. Diaghilev, M. Petipa, F. Ashton, A. Pavlova, 
K. Macmillan, A. Vaganova, N.de Valois, T. Karsavina, 
M. Rambera, R. Nurieva, M. Fontaine, F. Chaliapin, 
G. Ulanova, M. Plisetskaya, etc. Playwrights, writers 
and poets are represented in the portraits of 
Shakespeare, A.Pushkin, J. Byron, M. Lermontov, 
K. Dickens, L. Tolstoy, O. Wilde, F. Dostoevsky, B. 
Shaw, I. Turgenev, R. Kipling, A. Chekhov, L. Carroll, 
N. Gogol, G. Tukai, M. Cälil,  etc. 

The traditions of Russian and British music, 
choreography, scenography and theatrical fine art 
have had significant impact on the development 
of the repertoire of many domestic and foreign 
theaters. Many theatrical and musical institutions 
of Great Britain and the Russian Federation, as well 
as countries of the Commonwealth of Independent 
States and other States are invited to participate 
in the THEATRE – MUSIC – FINE ART exhibition 
project. Among the participants of the project are 
representatives of the Bolshoi Theatre, the Royal 
Opera House, the Mariinsky Theatre, the Royal 
College of Music and other theatrical and musical 
institutions. 
The THEATRE - MUSIC - FINE ART exhibition project 
is  aimed  at  preserving  the  historical memory 
of outstanding composers, musicians, theatrical 
figures, opera and ballet artists, playwrights, writers 
and poets, whose works formed the basis of 
theatrical productions, performances and musical 
works.

LILIA ZAITSEVA
President of Association of Ethnography, Culture 
and Art
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PYOTR TCHAIKOVSKY

  Pyotr Ilyich Tchaikovsky (1840-1893) was a great Russian 
composer, conductor and a bright representative of 
musical romanticism. legacy is represented by different 
genres: ten operas, three ballets, seven symphonies, 104 
romances and a number of other works. The Swan Lake 
has become a symbol of the Russian music and ballet. 
The premiere and the only lifetime production of the 
Swan Lake, which took place at the Bolshoi Theatre on 
March 4, 1877, was not successful. It took 18 years for 
this failure to be forgotten, and the ballet was revived by 
Marius Petipa at the Mariinsky Theatre. A lot of time has 
passed since the premiere. It is the apex of a balerina’s 
career to dance the main part – and these are the two 
opposite images - Odette and Odile. The theme of love, 
death, and fate can be traced in all of Tchaikovsky’s 
works, including his later symphonies. 
  A year after the Swan Lake, he composed his Fourth 
Symphony and dedicated it to Baroness Nadezhda von 
Meck. The sixth Pathetic Symphony is Tchaikovsky’s last 
composition which he called «the best and most sincere» 
of all his works. One of the most famous operas in the 
world is Tchaikovsky’s Iolanta based on King Rene’s 
Daughter by H. Hertz.   
   Tchaikovsky was fluent in several foreign languages and 
showed a keen interest in the culture of many European 
countries. His biography includes many successful 
trips abroad, during which the composer managed to 
combine a comfortable rest, fruitful work and successful 
touring. During his first travels, Peter Ilyich visited several 
European capitals like Rome, Berlin, Paris, London and 

«Pyotr Ilyich Tchaikovsky»
Artist Rinat Kuramshin

visited France. He was elected a Corresponding Member 
of the Paris Academy of Fine Arts. in 1892. 
 Tchaikovsky visited Great Britain four times. For the 
first time the future composer, a 21-year-old employee 
of the Ministry of Justice visited Great Britain in 1861, 
accompanying engineer V. Pisarev on a business trip. 
Tchaikovsky’s second visit to London took place in early 
1888. By that time, he was already a world-famous 
composer, the author of recognized masterpieces. 
The four days spent in London were part of a large 
concert tour over Europe, which Tchaikovsky performed 
as a conductor of his own pieces. For the third time 
Tchaikovsky came to London a year later, in April 1889, 
also with a concert. He brought V. Sapelnikov, a graduate 
from St. Petersburg Conservatory, as a soloist in No. 1 
Piano Concerto. The composer also conducted his first 
Orchestral Suite. 
  The last visit (the fourth one) to England took place in 
June, 1893. This time the arrival in Britain was associated 
with the 50th anniversary of the Cambridge University 
Musical Society, where he was awarded Doctor of 
Music (honoris causa), in absentia. When in London, the 
composer conducted his famous No. 4 F-dur Symphony, 
Opus 36, at the end of which Tchaikovsky used the «Vo 
Pole Berezka Stoyala» folk song. «The concert was a great 
success, - he wrote, - everybody agreed that I had a real 
triumph».
  Another fact that speaks of an unquenchable interest 
in Tchaikovsky’s work by the British people is that after 
almost a 30-year break, in 1946, the opera returned to the 
Covent Garden. On February 20, the theatre opened with 
Tchaikovsky’s Sleeping Beauty staged by Oliver Messel. 
At the same time, a creation of an opera group began, 
for whom the Covent Garden theater became a home 
stage. Tchaikovsky reformed the ballet music, deepened 

its ideological and figurative concepts and raised it to the 
level of contemporary opera and symphony. 
 Tchaikovsky turned ballet music from an auxiliary 
element that served only as a dance accompaniment 
into an inspiring dance, making it capable of expressing 
complex psychological states in their development, 
movement, variety of degrees and shades. 
  Tchaikovsky was inspired to reach beyond Russia with 
his music, according to Maes and Taruskin. His exposure 
to Western music, they write, encouraged him to think it 
belonged to not just Russia but also the world at large. 
Volkov adds that this mindset made him think seriously 
about Russia’s place in European musical culture - the 
first Russian composer to do so. It steeled him to become 
the first Russian composer to acquaint foreign audiences 
personally with his own works, Warrack writes, as well as 
those of other Russian composers
   Tchaikovsky spent his last years near of the town of 
Klin, the Moscow Region. Tchaikovsky’s home museum 
was founded in Klin in 1897. Tchaikovsky’s creative 
heritage became an integral part of the world art during 
his lifetime. 
  Tchaikovsky’s work has had an impact on the 
development of musical theatre, conductor’s art and 
music of the XX century.

Vienna. Since 1887, Tchaikovsky has been actively working 
as a conductor. Concert tours to Germany, the Czechia, 
France, England and America made the composer 
famous all over the world. In 1891, Tchaikovsky made 
a very successful concert tour to the United States. He 
performed as a conductor during the opening ceremony 
of the Carnegie Hall in New York. P.I. Tchaikovsky often 

Scene from the Ballet Swan Lake. Mariinsky Theatre, 1895
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«Swan lake»  
Artist Rinat Kuramshin

P.I. Tchaikovsky
Honorary doctor of Cambridge 
University’s. 1893

Cambridge University. XIX century «Dancer»
Lithograph. After Doris Clare Zinkeisen
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GEORGE 
FRIDERIC HANDEL 

   George Frideric (or Frederick) Handel (1685 -1759) was 
a British and German Baroque composer who spent the 
bulk of his career in London, becoming well known for his 
operas, oratorios, anthems, and organ concertos. 
  Born in the German town of Halle in 1685, Handel 
studied briefly at the University of Halle, before moving 
to Hamburg in 1703, where he served as a violinist in the 
opera orchestra and subsequently as harpsichordist and 
composer.
    Handel began his own operatic career with Almira 
(1704), which ran for some twenty performances. After 
several more successes, he sought richer operatic 
experience and left for Italy in 1706. His Italian journey 
resulted in two fine operas, Rodrigo (1707) and Agrippina 
(1709), several dramatic chamber works, and equally 
dramatic sacred compositions. In 1710, Handel became 
Kapellmeister to German prince George, the Elector of 
Hanover, who in 1714 would become King George I of 
Great Britain and Ireland.
  A meeting with the manager of the King’s Theatre 
furnished Handel with a chance to compose an opera. 
Within two weeks he produced the opera Rinaldo, which 
marked the high point of the London season in 1710 
and 1711.  He proceeded to compose a large amount 
of music for harpsichord, chamber ensembles, and 
orchestra, as well as various works for royal occasions. 
Handel’s compositions so impressed England’s Queen 
Anne (1665–1714) that she awarded him an annual salary 

«George Frideric Handel»  
Artist Rinat Kuramshin

Handel House at 25 Brook Street, 
Mayfair, London

Interior of the Covent Garden Theatre in London

appointed composer of music to the Chapel Royal. 
The season of 1727 saw the production of Handel’s 
Alessandro. 
 Within fifteen years, Handel had started three 
commercial opera companies to supply the English 
nobility with Italian opera. Musicologist Winton Dean 
writes that his operas show that «Handel was not only 
a great composer; he was a dramatic genius of the first 
order».
  As Alexander’s Feast (1736) was well received, Handel 
made a transition to English choral works. After his 
success with Messiah (1742) he never composed an 
Italian opera again. Handel’s ultimate failure with operas 
was offset by ever-increasing success with his oratorios. 
These provided a new vehicle, the possibilities of which 
he had begun to explore and experiment with nearly a 
decade earlier. Indeed these established a new vogue 
(fashion), in which Handel fared better with London 
audiences than he ever had with Italian opera. As if to 
test a possible market for dramatic compositions in 
English, Handel revived past operas with revisions to the 
oratorio style, meeting with much success.
 Born the same year as Johann Sebastian Bach and 
Domenico Scarlatti, Handel is regarded as one of the 
greatest composers of the Baroque era, with works 
such as Messiah, Water Music, and Music for the Royal 
Fireworks remaining steadfastly popular. One of his four 
coronation anthems, Zadok the Priest (1727), composed 
for the coronation of George II, has been performed 
at every subsequent British coronation, traditionally 
during the sovereign’s anointing. Another of his English 
oratorios, Solomon (1748), has also remained popular, 
with the Sinfonia that opens act 3 (known more commonly 
as «The Arrival of the Queen of Sheba») featuring at the 
2012 London Olympics opening ceremony. 

  Handel’s compositions include 42 operas, 29 oratorios, 
more than 120 cantatas, trios and duets, numerous 
arias, chamber music, a large number of ecumenical 
pieces, odes and serenatas, and 16 organ concerti. 
His most famous work, the oratorio Messiah with its 
«Hallelujah» chorus, is among the most popular works 
in choral music and has become the centrepiece of the 
Christmas season.
  Among the works with opus numbers published and 
popularised in his lifetime are the Organ Concertos Op. 4 
and Op. 7, together with the Opus 3 and Opus 6 concerti 
grossi; the latter incorporate an earlier organ concerto 
The Cuckoo and the Nightingale in which birdsong 
is imitated in the upper registers of the organ. Also 
notable are his sixteen keyboard suites, especially The 
Harmonious Blacksmith.
   Since the late 1960s, with the revival of baroque music 
and historically informed musical performance, interest 
in Handel’s operas has grown.
  Handel has generally been accorded high esteem by 
fellow composers, both in his own time and since. Bach 
attempted, unsuccessfully, to meet Handel while he was 
visiting Halle. Mozart is reputed to have said of him, 
«Handel understands affect better than any of us. When 
he chooses, he strikes like a thunder bolt.» To Beethoven 
he was «the master of us all... the greatest composer that 
ever lived. I would uncover my head and kneel before his 
tomb. 
  Almost blind, and having lived in England for nearly fifty 
years, he died in 1759, a respected and rich man. His 
funeral was given full state honours, and he was buried 
in Westminster Abbey in London. After Handel’s death, 
many composers wrote works based on or inspired by 
his music.

«Handel (centre) and King George Ion the River Thames»
Artist E. Hamman

of two hundred pounds. After Anne’s death, George I 
(1660–1727) became king of England. 
  In 1715 Handel provided music for a royal pleasure 
cruise for the King - the famous Water Music. In 1719 
Handel accepted an invitation to join forces with the 
newly founded Royal Academy of Music.
  In 1726 Handel became a citizen of England and was 

The Queen’s Theatre in the Haymarket in London 
by William Capon
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  Nikolai Rimsky-Korsakov (1844-1908) was a great 
Russian composer, teacher, conductor, public figure, 
music critic and member of the Great Five. His works 
include 15 operas, 3 symphonies, symphonic music, 
instrumental concerts, cantatas, chamber instrumental, 
vocal and spiritual music. Most part of his life Rimsky-
Korsakov combined composing music and teaching with 
a career in the Russian army.
  At the age of 11, he began composing his first music. In 
1856 he entered the naval cadet corps. In 1862 Rimsky-
Korsakov met composer M. Balakirev and became a 
member of his circle. 
   In 1862 N. Rimsky-Korsakov graduated with honors from 
the marine corps and was recruited by the naval service.  
From 1862 to 1865 he served on the clipper «Diamond», 
which participated in the expedition to North America, 
so he visited many countries - England, Norway, Poland, 
France, Italy, Spain, USA and Brazil. Impressions from 
his marine life later resulted in the «seascapes». During 
his global voyage he finished No. 1 E-Minor Symphony, 
Opus 1 that he had started in St. Petersburg. Having 
returned from the trip, Rimsky-Korsakov re-entered 
Balakirev’s club, and met A. Borodin, A. Dargomyzhsky,  
L.Shestakova, and P. Tchaikovsky.
   Turning to Slavic folk melodies under the influence of 
Balakirev, Rimsky-Korsakov adhered to the national color 

«Nikolai Rimsky - Korsakov»
Artist Rinat Kuramshin

in his music, which wuold continue to characterize most 
of his work. The Sadko (1867) musical picture became 
his landmark piece which was later partially used in the 
Sadko opera. Here he performed as a successor of the 
European symphoism expressed first of all by G. Berlioz 
and F. Liszt. In Sadko Rimsky-Korsakov, later called a 

Sketch of the scenery for Rimsky-Korsakov’s 
opera «The Tale of Tsar Saltan»
Artist Ivan Bilibin

Costume design 
for Rimsky-Korsakov’s opera 
“Snow Maiden (Snegurochka)”
Artist Nicholas Roerich

Set design for the ballet Les Orientales 
Artist Leon Bakst

«storyteller», for the first time touched the world of 
fairy tales. Here he for the first time uses a symmetrical 
pitch, the so-called «Rimsky-Korsakov’s octatonic scale», 
which he later used to characterize the fantastic world 
in his music. Also for the first time the composer tried 
to depict the sea element  using orchestral paints (later 
on, he did it repeatedly in such compositions as the 
Suite «Scheherazade», the prelude-cantata «A Page from 
Homer», operas «Sadko» and «the Tale of Tsar Saltan»).
  In 1871, he became a Professor at the St Petersburg 
Conservatory, where he taught practical composition, 
instrumentation and orchestration.
 In the mid-1870s, Rimsky-Korsakov worked on 
improving his compositional technique and created his 
third Symphony (in C-dur, Opus 32). In the 1880s, the 
composer created such symphonic compositions as the 
orchestral Suite Scheherazade, Spanish Capriccio, and 
the Overture Light Feast.
  Since 1882, Rimsky-Korsakov was at the head of Belyaev’s 
circle, and in 1883-1894 he  worked in the Court Chapel 
as a deputy. In 1906 he was elected member of the Royal 
Swedish Academy of Music.
  In the early 1890s, he studied philosophy, wrote 
articles, revised and edited some of his previous works. 
The composer created: the «Christmas Eve», «Sadko», 
«Mozart and Salieri», the prologue to the Opera 
«Pskovityanka» and «the Tsar’s Bride» (based on drama 
by Lev Mei, 1898).
 During the revolution of 1905-1907, Rimsky-
Korsakov actively supported the striking students and 
openly condemned the actions of the St. Petersburg 
Conservatory Directorate. He resigned and returned 
to the Conservatory only after the Conservatory had 

been granted partial autonomy rights and after the 
management had been changed.
 Rimsky-Korsakov’s creativity is a unique phenomenon 
in the history of the Russian musical culture. Rimsky-
Korsakov was the founder of the school of composition. 
Over 37 years of teaching at the Conservatory, he 
taught more than two hundred composers, conductors, 
musicologists, among whom were S. Prokofiev, I. 
Stravinsky, S. Taneyev, and many others.
  His influence on younger composers was especially 
important, as he served as a transitional figure between 
the autodidactism exemplified by Glinka and The Five, 
and professionally trained composers which would 
become the norm in Russia by the closing years of the 
19th century. While Rimsky-Korsakov’s style was based 
on those of Glinka, Balakirev, Hector Berlioz, Franz Liszt 
and, for a brief period, Wagner, he «transmitted this style 
directly to two generations of Russian composers» and 
influenced non-Russian composers including Maurice 
Ravel, Claude Debussy, Paul Dukas, and Ottorino Respighi.

NIKOLAI 
RIMSKY - KORSAKOV
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Edward 
William Elgar

   Edward  William Elgar (1887-1934), 1st Baronet OM 
GCVO was an English composer, many of whose works 
have entered the British and international classical 
concert repertoire. Elgar is credited with having revived 
the English compositional tradition. Not since the 
time of Purcell had an English composer achieved the 
notoriety that Elgar had. Elgar’s biographer Basil Maine 
commented, When     
  Sir Arthur Sullivan died in 1900 it became apparent to 
many that Elgar, although a composer of another build, 
was his true successor as first musician of the land. His 
work reflected the features of romanticism.
 Among his best-known compositions are orchestral 
works including the «Enigma Variations», the «Pomp 
and Circumstance Marches», the «Dream of Gerontius»,  
concertos for violin and cello, two symphonies, chamber 
music and songs. The continental composers who most 
influenced Elgar were Handel, Dvořák and, to some 
degree, Brahms. In Elgar’s chromaticism, the influence 
of Wagner is apparent, but Elgar’s individual style of 
orchestration owes much to the clarity of nineteenth-
century French composers, Berlioz, Massenet, Saint-
Saëns and Delibes.
  Elgar’s best-known works were composed within the 
twenty-one years between 1899 and 1920. Most of them 
are orchestral. In 1900 there followed major work, the 
oratorio The Dream of Gerontius, which many consider 

«Sir Edward  William Elgar»  
Artist Rinat Kuramshin

University of BirminghamE. Elgar and the London Symphony Orchestra 

  Elgar is probably best known for the first of the five 
Pomp and Circumstance Marches, which were composed 
between 1901 and 1930. The one and only time in the 
history of the Promenade concerts that an orchestral 
item was accorded a double encore». In his fifties, Elgar 
composed a symphony and a violin concerto that were 
immensely successful. His symphony №1 was received 
with tremendous enthusiasm and there were a hundred 
performances of it in Britain and all over Europe and in 
America, Australia and Russia, etc. in just over a year.
 His second symphony and his cello concerto did not 
gain immediate public popularity and took many years 
to achieve a regular place in the concert repertory of 
British orchestras. Elgar has been described as the first 
composer to take the gramophone seriously. Between 
1914 and 1925, he conducted a series of acoustic 
recordings of his works. The introduction of the moving-
coil microphone in 1923 made far more accurate sound 
reproduction possible, and Elgar made new recordings 
of most of his major orchestral works and excerpts from 
The Dream of Gerontius. In 1904 Elgar was knighted, and 
from 1905 to 1908 he was the University of Birmingham’s 
first professor of music. Between 1900 and 1931, 
Elgar received honorary degrees from the Universities 
of Cambridge, Durham, Leeds, Oxford, Yale (USA), 
Aberdeen, Western Pennsylvania (USA), Birmingham and 
London.
  He was appointed Master of the King’s Music in 1924.  
In 1933 he was promoted within the Royal Victorian 
Order to Knight Grand Cross (GCVO). The house in 
Lower Broadheath where Elgar was born is now the 
Elgar Birthplace Museum, devoted to his life and work. 
Elgar’s daughter, Carice, helped to found the museum 
in 1936 and bequeathed to it much of her collection of 

Elgar’s letters and documents. Elgar’s life and music have 
inspired works of literature including the novel Gerontius 
and several plays.  Elgar’s music came, in his later years, 
to be seen as appealing chiefly to British audiences. His 
stock remained low for a generation after his death. 
It began to revive significantly in the 1960s, helped by 
new recordings of his works. Some of his works have, in 
recent years, been taken up again internationally. 
 The first English composer of international stature since 
Henry Purcell, Elgar liberated his country’s music from 
its insularity. He left to younger composers the rich 
harmonic resources of late Romanticism and stimulated 
the subsequent national school of English music.  
 Perhaps the best-known work depicting Elgar is Ken 
Russell’s 1962 BBC television film Elgar, made when the 
composer was still largely out of fashion. This hour-long 
film contradicted the view of Elgar as a jingoistic and 
bombastic composer, and evoked the more pastoral and 
melancholy side of his character and music.
 There are around 65 roads in the UK named after 
Elgar, including six in the counties of Herefordshire and 
Worcestershire. Elgar had three locomotives named in 
his honour.
 His compositions are performed by musicians at 
concerts in many theaters, philharmonic halls, concert 
halls in Russia, Great Britain and many other countries.

Elgar and Beatrice Harrison making an early recording of the 
concerto (1920). Note the acoustic recording horns

his masterpiece. Based on a poem by John Henry 
Cardinal Newman, it dispensed with the traditional 
admixture of recitatives, arias, and choruses, using 
instead a continuous musical texture as in the musical 
dramas of Richard Wagner. The work was not well 
received at its first performance in Birmingham, but after 
it was acclaimed in Germany, it won British favour. 

«The Leading Lady» 
Lithograph. After William Flint
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ALEXANDER GLAZUNOV 

   Alexander Konstantinovich Glazunov (1865-1936) 
was a Russian composer, conductor and public figure, 
Professor at the St. Petersburg Conservatory (1899),  and  
Director  of  the  Conservatory  in 
1907-1928.   
  Glazunov began to learn playing the piano when he was 
nine and started composing music at the age of eleven. 
In 1879 he met M. Balakirev, who saw the outstanding 
talent of the young man and introduced him to N. Rimsky-
Korsakov. Glazunov began to take private lessons from 
N. Rimsky-Korsakov in music theory and composition. 
It took him half a year to study harmony, music forms 
and instrumentation. I 1882 Glazunov composed his 
First Symphony, which was successfully performed by 
Balakirev’s group. And shortly his first string Quartet 
came into being.   
   M. Belyaev, a famous philanthropist and patron of 
art, who supported young Russian composers, paid 
attention to Glazunov. In 1885, Belyaev organized a 
series of Russian symphonic concerts and founded a 
musical publishing house in Leipzig. And a year earlier 
supported by Belyaev, Glazunov had gone abroad for the 
first time, where his First Symphony had been performed 
and where he met F. Liszt, who had a good opinion about 
his work. Having returned to St. Petersburg, Glazunov 
became one of the members of the «Belyaevsky Circle». 
Continuing the traditions of the Russian school of 
composition, Belyaev’s group also began to adhere to 

«Alexander Glazunov» 
Artist Rinat Kuramshin

«Ballet Dacers» 
Lithograph. After Walter Ernest Webster

Petersburg Conservatory. XIX century

fully orchestrate the symphony. In 1889 he made his 
debut as a conductor, performing his Second Symphony 
at the world exhibition in Paris. 
 In the early 1890s Glazunov experienced a creative crisis, 
which was replaced by a new rise: he composed three 
symphonies, chamber music and the «Raymonda» ballet 
which became most famous. The «Raymonda» ballet 
has found a long life both in the theater starting with its 
first production by M. Petipa and on the concert stage 
(as a suite). The secret of its popularity is the beauty of 
melodies and the fusion of the rhythm and orchestral 
sound with the plastique.     
   In 1899 Glazunov was appointed Professor at the St. 
Petersburg Conservatory, where he worked for about 
thirty years. After the events of 1905, when Rimsky-
Korsakov was fired from the Conservatory for supporting 
revolutionary students, Glazunov also left his post in 
protest. But in December, after the Conservatory was 
separated from the Russian Music Society, he returned 
and was elected Director of the Conservatory. When he 
was elected director of the Saint Petersburg Conservatory 
in 1905, he was at the height of his creative powers. His 
best works from this period are considered his Eighth 
Symphony and his Violin Concerto. This was also the time 
of his greatest international acclaim. 
 In 1906 Glazunov composed music for the Anthem of 
the State Duma of the Russian Empire. He conducted 
the last of the Russian Historical Concerts in Paris on 
17 May 1907, and received honorary Doctor of Music 
degrees from the universities of Oxford and Cambridge. 
There were also cycles of all-Glazunov concerts in Saint 
Petersburg and Moscow to celebrate his 25th anniversary 
as a composer.    

  After the October revolution Glazunov managed to 
remain in office, establishing relations with the new 
government and maintain the prestigious status of the 
Conservatory. The best-known student under his tenure 
during the early Soviet years was Dmitri Shostakovich. In 
1922 he was awarded the title of people’s artist of the 
Republic. 
 In 1928 Glazunov was invited to the composer’s 
competition in Vienna, dedicated to the centennial of F. 
Shubert’s death. In 1932, together with his wife Glazunov 
settled in Paris, where he occasionally composed music. 
Among his later works is a Concert for saxophone and 
orchestra dedicated to S. Rasher. Glazunov died in Paris 
in 1936. In 1972 his earthly remains were transported 
to Leningrad and interred at the Tikhvin cemetery of the 
Alexander Nevsky Lavra. An Institute dedicated to the 
composer was opened in Munich. His scores are stored in 
an archive in Paris. The Smaller Hall of the St. Petersburg 
Conservatory was named after the composer.

Olga Preobrazhenskaya 
and Nikolai Legat
A scene from the ballet «Raymonda»

the Western musical culture.  A. Glazunov together with 
N. Rimsky-Korsakov completed Borodin’s Opera «Prince 
Igor», which remained unfinished after the author’s 
death. Glazunov’s phenomenal memory helped him 
repeat the Overture to the Opera and fragments of the 
third act he had heard Borodin playing on the piano 
before his death. Glazunov’s musical skills helped him 

Notes for «Raymonda» excerpts 
from the ballet
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Ralph Vaughan 
Williams  

   Ralph Vaughan Williams (1872-1958) was an English 
composer, organist, conductor, musical and public 
figure, collector and researcher of English musical 
folklore. Vaughan Williams is among the best-known 
British symphonists, noted for his very wide range of 
moods, from stormy and impassioned to tranquil, from 
mysterious to exuberant. His works have continued to 
be a staple of the British concert repertoire. His works 
include operas, ballets, chamber music, secular and 
religious vocal pieces and orchestral compositions 
including nine symphonies, written over sixty years. 
Strongly influenced by Tudor music and English folk-
song, his output marked a decisive break in British music 
from its German-dominated style of the 19th century. 
   In 1904, Vaughan Williams discovered English folk 
songs and carols, which were fast becoming extinct 
owing to the oral tradition through which they existed 
being undermined by the increase of literacy and printed 
music in rural areas. Later he incorporated some songs 
and melodies into his own music, being fascinated by the 
beauty of the music and its anonymous history in the 
working lives of ordinary people. His efforts did much 
to raise appreciation of traditional English folk song and 
melody. Among the most familiar of his other concert 
works are Fantasia on a Theme by Thomas Tallis (1910) 
and The Lark Ascending (1914). His vocal works include 
hymns, folk-song arrangements and large-scale choral 

«Ralph Vaughan Williams»
Artist Rinat Kuramshin

Composer Ralph Vaughan Williams conducting the 
Boyd Neil Orchestra, during rehearsals for the Kings 
Lynn Music Festival, Kensington, London.1953

Royal College of Music

Sibelius and Prokofieff are the symphonists of this 
century».
  All the composer’s major works and many of the minor 
ones have been recorded. There have been numerous 
complete LP and CD sets of the nine symphonies, most 
of which was recorded in the composer’s presence. 
  Vaughan Williams refused a knighthood at least once, 
and declined the post of Master of the King’s Music after 
Elgar’s death. The one state honour he accepted was the 
Order of Merit in 1935, which confers no prenominal 
title: he preferred to remain «Dr Vaughan Williams».
  Historically his achievement was to cut the bonds that 
from the times of Handel and Mendelssohn had bound 
England hand and foot to the Continent. He found in 
the Elizabethans and folk-song the elements of a native 
English language that need no longer be spoken with a 
German accent, and from it he forged his own idiom. 
The emancipation he achieved thereby was so complete 
that the composers of succeeding generations like 
Walton and Britten had no longer need of the conscious 
nationalism which was Vaughan Williams’s own artistic 
creed. 
 Composers of the generation after Vaughan Williams 
reacted against his style, which became unfashionable 
in influential musical circles in the 1960s; diatonic and 
melodic music such as his was neglected in favour of 
atonal and other modernist compositions. Later this 
neglect has been reversed. In the fiftieth anniversary 
year of his death two contrasting documentary films 
were released: Tony Palmer’s O Thou Transcendent: The 
Life of Vaughan Williams and John Bridcut’s The Passions 
of Vaughan Williams. Among the 21st-century musicians 
who have acknowledged Vaughan Williams’s influence on 
their development are John Adams, PJ Harvey, Sir Peter 

Maxwell Davies, Anthony Payne, Wayne Shorter, Neil 
Tennant and Mark-Anthony Turnage. 
 In 1994 a group of enthusiasts founded the Ralph 
Vaughan Williams Society, with the composer’s widow 
as its president. The society, a registered charity, has 
sponsored and encouraged performances of the 
composer’s works including complete symphony cycles 
and a Vaughan Williams opera festival. The society has 
promoted premieres of neglected works, and has its own 
record label, Albion Records.
  He refused all honours except the O.M. and his musical 
creed was that «every composer cannot expect to have 
a worldwide message, but he may reasonable expect to 
have a special message for his own people». His musical 
compositions are popular in the UK, Russia and many 
other countries.

Ralph Vaughan-Williams discusses his new opera, 
‘The Pilgrim’s Progress’, with L. Hancock, conductor of the Covent Garden 
Orchestra. 1951

pieces. He wrote eight works for stage performance 
between 1919 and 1951. His ballet Job: A Masque for 
Dancing (1930) was successful and has been frequently 
staged. It is as a symphonist that Vaughan Williams is 
best known.
 The composer and academic Elliott Schwartz wrote 
(1964), «It may be said with truth that Vaughan Williams, 

«The Soloist»
Lithograph. After Doris Clare Zinkeisen

18 19

theatre - music - FINE arttheatre - music - FINE art



  Igor Fyodorovich Stravinsky (1882-1971) was a Russian 
composer, pianist and director, one of the greatest 
representatives of the world musical culture of the XX 
century. Stravinsky’s creative life is a live history of music 
of the XX century. His life was as a mirror reflecting the 
development of the modern art seeking new ways.
  Stravinsky’s universalism is surprising. It manifests itself 
in the world musical range, variety of creative searches 
and performing (pianist and director) activity for over 40 
years. He was acquainted with prominent people like 
N. Rimsky-Korsakov, А. Lyadov, А. Glazunov, V. Stasov, 
S. Diaghilev, artists  А. Matisse, P. Picasso, R. Roland, 
T. Mann, А. Zhid, Ch. Chaplin, C. Debussy, М. Ravel, А. 
Shenberg, 
P. Hindemith, M. de Falla, G. Faure, E. Satie, the French 
composers belonging to the “Six” group and others. All 
his life Stravinsky was in the focus of the public attention 
and at the intersection of most important artistic ways. 
The geography of his life occupies many countries.
   He began to study music at the age of 20. His first 
teacher was N. Rimsky-Korsakov. Stravinsky’s first 
compositions were the Sonata for Piano,  the Faun and 
Shepherdess, the Symphony in the E-Flat, the Scherzo 
Fantastique  and the Firework for orchestra. These works 
influenced by the school of Rimsky-Korsakov and the 
French impressionists.
 The Russian period of Stravinsky’s creative work starts 
from the Firework and includes three ballets created for 
S. Diaghilev: the Firebird (1910), the Petrushka (1911) and 

«Igor Stravinsky» 
Artist Rinat Kuramshin

Sketch for the ballet «The Rite of Spring» 
Artist Nicholas Roerich

«The Firebird» Costume design for Igor Stravinsky’s ballet
Artist Leon Bakst

the Rite of Spring (1911-1913).  These pieces have much 
in common: they were composed for a big orchestra 
and they used Russian folklore motifs. The composer 
deepened into the folklore antiquity and dramatically 
changed the musical language and images which made 
an impression of an exploded bomb. 
 Diaghilev found the talented composer at the premier of 

his suite Faun and Shepherdess. Stravinsky staged 10 of 
his ballets during Diaghilev’s Ballets Russes. Each of the 
great ballets composed by Stravinsky turned the Ballets 
Russes into a global cultural sensation. But if the Firebird 
and the Petrushka caused great admiration from the 
first sounds, the Rite of Spring was hated so much that a 
great scandal occurred at the premier. The Rite of Spring 
ballet was premiered on May 29, 1913 in Paris and it 
provoked a fighting among the public for the first time 
in the history of music.   The Parisians called Stravinsky’s 
music “barbarous” and himself an “uncontrolled Russian”.   
 The next performances were accepted better in Paris 
and London, and the press expressed sympathy in their 
publications. Diaghilev and Stravinsky were friends for a 
long time. “It was always scary and peaceful at the same 
time to work with this person. He had such a formidable 
power”, Stravinsky remembered in his “Chronicles of my 
Life”.
  In 1920, Stravinsky moved to France. This period was 
filled with composing and performing activity.   He 
lived in France till 1939 and then left for the USA. The 
immigration had a strong impact on his creative work. His 
music lost the Russian color. Specialists note that during 
his early foreign activity Stravinsky still used the Russian 
folklore style: the Soldier’s Tale and the Svadebka.  Later 
on, his music moved towards religion and classicism. The 
Appolo Musagetes, the Psalms Symphony, the Fairy’s 
Kiss, the Pulcinella  - these works are different from the 
ones he wrote at the beginning of his creative biography.  
The neoclassical period continued till 1954. It started 
with the Mavra opera. By the end of his creative work 
the composer turned to antiquity and myths of Ancient 
Greece. The Orpheus ballet and the Persephona opera 

were composed by him. In the 1950’s he started using 
serial techniques. The transitional work of that period 
was the Cantata based on the poems by unknown 
English poets. The following works were completely serial 
and without tonality.   
  Stravinsky proved adept at playing the part of a ‘man of 
the world’, acquiring a keen instinct for business matters 
and appearing relaxed and comfortable in public. His 
successful career as a pianist and conductor took him to 
many of the world’s major cities, including Paris, Venice, 
Berlin, London, Amsterdam and New York and he was 
known for his polite, courteous and helpful manner.
  Igor Stravinsky’s creative work had a great influence on 
the music of the XX century. His works are masterpieces 
of musical modernism and are part of repertoire plaid by 
orchestras in many countries.
  In 1998, Time magazine named Stavinsky as one of the 
100 most influential people of the century.

Igor Stravinsky
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«Sketch of the scenery for Stravinsky’s ballet «Petrushka»
Artist Alexander Benois

«Two girls» Sketch for the ballet 
«The Rite of Spring»  
Artist Nicholas Roerich



Benjamin Britten 

  Edward Benjamin Britten, Baron Britten OM CH (1913 
–1976) was an English composer, conductor and pianist. 
He was a central figure of 20th-century British classical 
music, with a range of works including opera, other vocal 
music, orchestral and chamber pieces. Born in Lowestoft, 
Suffolk, the son of a dentist, Britten showed talent from 
an early age. He studied at the Royal College of Music in 
London and privately with the composer Frank Bridge. 
During his stay at the RCM he won several prizes for his 
compositions.
  He completed a choral work, A Boy was Born, in 1933; at 
a rehearsal for a broadcast performance of the work by 
the BBC Singers, he met tenor Peter Pears, the beginning 
of a lifelong personal and professional relationship. 
(Many of Britten’s solo songs, choral and operatic works 
feature the tenor voice, and Pears was the designated 
soloist at many of their premieres).
  From about 1935 until the beginning of World War II, 
Britten did a great deal of composing for the GPO Film 
Unit, for BBC Radio, and for small, usually left-wing, 
theater groups in London. During this period he met 
and worked frequently with the poet W. H. Auden who 
provided texts for numerous songs as well as complete 
scripts for which Britten provided incidental music.
  In the spring of 1939, Britten and Pears sailed for North 
America, eventually settling in Amityville, Long Island, 
NY, where they lived with Dr. and Mrs. Wm. Mayer and 
their family. In 1940 he worked with Auden on what 

«Benjamin Britten»  
Artist Rinat Kuramshin

and performed the Sinfonia da Requiem with the Boston 
Symphony Orchestra. Britten and Pears worked on the 
scenario during their return voyage to England in March, 
1942.
  During the early 40s, Britten produced a number of 
works, outstanding among them the Hymn to St. Cecilia, 
A Ceremony of Carols, Seven Sonnets of Michelangelo, 
Serenade (for tenor, horn, and strings), Rejoice in the 
Lamb, and the Festival Te Deum. Peter Grimes, with a 
libretto by Montagu Slater, was complete in 1945 and 
had its premiere on June 7 of that year by the Sadler’s 
Wells Opera Company. 
  In July 1945, Benjamin Britten went to Germany to 
give recitals to concentration camp survivors. What he 
saw there shocked him so much that he refused to talk 
about it; but later recouped his gaiety to compose ‘The 
Young Person’s Guide to the Orchestra.’ For a long time, 
it remained one of his most popular works.
  Other operas appeared regularly in the ensuing years: 
The Rape of Lucretia (1946), Albert Herring (1947), The 
Little Sweep (1949), Billy Budd (1951) Gloriana (1953), 
The Turn of the Screw (1954), Noye’s Fludde ((1957), A 
Midsummer Night’s Dream (1960) Curlew River (1964), 
The Burning Fiery Furnace (1966), The Prodigal Son 
(1968) Owen Wingrave (1970) [for television], and 
finally Death in Venice (1973). Amongst these works, 
the Britten catalog contains numerous other important 
compositions in other forms.
  In 1961, Benjamin Britten was awarded UNESCO’s 
International Rostrum of Composers for ‘A Midsummer 
Night’s Dream.’ In 1963, he received Grammy Awards for 
‘The War Requiem’ in three categories: Classical Album of 
the Year, Best Classical Composition by a Contemporary 

Composer and Best Classical Performance – Choral. 
Later in 1998, he was posthumously inducted into the 
Grammy Hall of Fame. Apart from these, he also received 
the Royal Philharmonic Society Gold Medal (1964), the 
Sonning Award (1967) and Ernst von Siemens Music 
Prize (1974). Britten was made a Companion of Honour 
in 1953. In 1965, he was awarded the Order of Merit 
and in July 1976, made a life peer, thus becoming Baron 
Britten of Aldeburgh in the County of Suffolk.
  He died at his home in Aldeburgh, Suffolk, on 4 
December 1976 and is buried in the churchyard of the 
Aldeburgh Parish Church. His colleagues Peter Pears and 
Imogene Holst, co-founders with BB of the Aldeburgh 
Festival, lie in adjacent graves.
  A memorial stone unveiled in 1978 in the north choir 
aisle of Westminster Abbey also bears his legacy. In 1979, 
the Benjamin Britten Music Academy was established in 
Lowestoft in his honor. There are memorial plaques to 
him at three of his London homes: 173 Cromwell Road, 
45a St John’s Wood High Street, and 8 Halliford Street in 
Islington. In April 2013 Britten was honoured by the Royal 
Mail in the UK, as one of ten people selected as subjects 
for the «Great Britons» commemorative postage stamp 
issue.

Notes for «The vocal cycle» 
the Echo of the poet»

would become his first opera, actually an operetta for 
high schools called Paul Bunyan, based on traditional 
American folk characters. However, on a trip to California 
in 1941, he read an article by E. M. Forster on the English 
poet George Crabbe, planting the seed for what would 
eventually be Britten’s first opera, Peter Grimes. In 1942, 
Serge Koussevitzky became interested in Britten’s music 
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 Sergey Vasilyevich Rakhmaninov (1873-1943) was a 
Russian composer, virtuosopianist and conductor of 
the late Romantic period, some of whose works are 
among the most popular in the Romantic repertoire.
Rakhmaninov combined Russian musical traditions 
with modern west European trends in his music which 
created a unique style. This style had a strong impact on 
the world music.
  In Rachmaninoff’s work, early influences of Tchaikovsky, 
Rimsky-Korsakov, Balakirev, Mussorgsky, and other 
Russian composers gave way to a personal style notable 
for its song-like melodicism, expressiveness and rich 
orchestral colors.[3]Rachmaninoff often featured the 
piano in his compositions, and he explored the expressive 
possibilities of the instrument through his own skills 
as a pianist. Especially important is Rachmaninoff’s use 
of unusually widely spaced chords for bell-like sounds: 
this occurs in many pieces, most notably in the choral 
symphony The Bells, the Second Piano Concerto.
   Tchaikovsky  predicted him a «great future». 
Rakhmaninov wrote the Aleko, a one-act opera based on 
the narrative poem The Gypsies by Alexander Pushkin.  
Tchaikovsky gave him a “Five” with three pluses at the 
final exam. Rakhmaninov submitted his first opuses to 
Tchaikovsky for his judgment. “Tchaikovsky supported 
me, - Rakhmaninov remembered. – He was so kind and 
helped me as a composer”. Rakhmaninov’s opera was 
well accepted by critics and public.  Tchaikovsky planned 

«Sergey Rakhmaninov» 
Artist Rinat Kuramshin

Sergey Rachmaninoff with the opera singers «Miserly Knight» Sergey Rachmaninoff speaks at the concert Sketch for the ballet «Paganini» by S. Rachmaninoff.
Artist Sergey Sudeikin

to include the Aleko into the repertoire of the Bolshoi 
Theater with the one-act opera Iolanta. But Thcaikovsky 
died on October 25, 1893. Iolanta was staged but without 
Aleko.   
 In 1899, Rakhmaninov’s first foreign performance 
took place. But the foreign public had got to know the 

composer a bit earlier.  In 1898, the Bells prelude was 
plaid at the concert of Alexander Ziloti. The prelude 
had an overwhelming success. In autumn the young 
composer received an invitation from London. English 
people wanted to hear this composition plaid by the 
author. In the spring of 1899 Rakhmaninov went abroad 
for the first time – to England. The concert took place in 
the Queen’s Hall. In the UK Rakhmaninov performed as a 
composer, a pianist and a director. 
  He plaid the Cliff with the orchestra, the aria from the 
King Igor by Borodin (Singer Andrey sang it). He plaid 
the Elegiya on the piano from Opus 3 and his famous 
prelude. In the second part of the concert the Fifth 
Beethoven’s Symphony was directed by Sir Alexander 
Campbell Mackenzi.
   Rakhmaninov’s success was unique in Great Britain. 
The English people were amused by the way he held 
the orchestra – by the perfection of movements and by 
the fact that he made the music breathe with his stick 
having converted the musicians into a single organism. 
The musicians accepted Rakhmaninov at once and the 
public was very attentive. Francesco Berger, secretary of 
London Symphony Society, invited the musician for the 
next year because the English public wished to listen to 
his piano concert. The inspired composer promised to 
compose a new concert. The ballet «Paganini» was set to 
music by Rachmaninoff (1939, London).
  Also, Rakhmaninov’s name is associated with Diaghilev’s 
Ballets Russes. In 1907, a milestone event happened – 
that is a series of music concerts called the Historical 
Russian Concerts that took place in Grand Opera. Such 
famous people took part in the concert as N. Rimsky-
Korsakov, S. Rakhmaninov, A. Glazunov and F. Shalyapin. 
In Paris Rakhmaninov directed his Second Concert and 

then the Spring Cantata. It was a great success. Although 
the Parisians knew the musician for such a short time, 
this acquaintance brought its fruit. The French people 
saw Rubinstein’s and Tchaikovsky’s traditions in his 
music. The bell sounds of the Second Concert and the 
endless melodic «horizontal» was for some reason not 
associated in the minds of critics with the Russian world, 
the Russian landscape or the Russian melos. But they 
wrote with approval about the music like «the Concert 
sounded as a genuine symphony, cantata and in spite of 
vivid traditionalism, it showed freshness of themes and 
true lyrism».
  In January 1914, Rachmaninoff began a concert tour 
of England which was enthusiastically received. In 1915, 
Rachmaninoff completed his second major choral work, 
All-Night Vigil. 
 Rakhmaninov’s composition work has a huge 
importance. Rakhmaninov synthesized various trends of 
the Russian art, different thematic and stylistic directions  
and combined them into a common denominator – i.e. 
the Russian national style. Rakhmaninov was the first 
(together with Skryabin) to bring the Russian piano 
music to the worldwide level. He became one of the first 
Russian composers whose piano pieces are included into 
repertoires of all pianist of the world.

SERGEY 
RAKHMANINOV
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 Sergey Sergeyevich Prokofiev (1891-1953 ) is a 
prominent Russian composer, pianist, director, musical 
writer, People’s Artist of the Russian SFSR, Laureate of 
the Lenin Prize and six Stalin’s Prizes.
He is one of prominent composers of the  XXth century 
and created his own innovative style.
   At the age of 6 Prokofiev composed small piano pieces 
and when he was 9, he composed a children’s opera. In 
1902 S. Taneyev saw his first compositions and advised 
him to take lessons from R. Glier.  
 Sergey Prokofiev entered the St. Petersburg Conservatory 
when he was only 13. In 1904-1914, he was a student of 
N. Rimsky-Korsakov (instrumentation), Y. Vitols (musical 
form), А. Lyadova (composition) and А. Еsipov (piano). In 
the final exam Prokofiev excellently performed  his First 
Concert. He was granted A. Rubinstein’s Prize for it.  In 
1915, Prokofiev made a decisive break from the standard 
composer-pianist category with his orchestral Scythian 
Suite, compiled from music originally composed for a 
ballet commissioned by Sergei Diaghilev of the Ballets 
Russes.
  In 1918 Prokofiev went to the USA, France, Germany, 
England, Italy and Spain. He gave many concerts and 
he composed the following operas: the Love for Three 
Oranges,   the Fiery Angel, ballets: the Steel Step, the 
Prodigal Son, the On the Dnepr, and instrumental music. 
Prokofiev’s one operatic success during his lifetime was 
The Love for Three Oranges, composed for the Chicago 

«Sergey Prokofiev»
Artist Rinat Kuramshin

Sketch of the scenery for S. Prokofiev’s ballet «Cinderella» 
Artist Peter Williams

 Sergey Prokofiev Theatrical costume design for the play 
by W. Shakespeare «Romeo and Juliet»
Artist Aleksandra Exter

Galina Ulanova and Yury Zhdanov
in the ballet «Romeo and Juliet»

Opera and subsequently performed over the following 
decade in Europe and Russia.
  At the beginning of 1927 and at the end of 1929, 
Prokofiev had a great success in the Soviet Union. In 
1927, he gave concerts in Moscow, Leningrad, Kiev and 
Odessa. In late 1932, Prokofiev decided to come back to 

the motherland. By mid 1930’s Prokofiev’s creative work 
achieved its apex. He created one of his masterpieces, 
the Romeo and Juliette ballet based on W. Shakespeare,  
the Betrothal in a Monastery opera, cantatas the Alexandr 
Nevsky and the Zdravitsa, the Petya and the Wolf 
symphonic tale with instruments-characters, the Sixth 
Sonata for a piano and Children’s music. In the 30-40’s 
Prokofiev’s music was performed by the following best 
soviet musicians: N. Golovanov, E. Gilels, V. Sofronitsky, 
S. Rikhter and D. Oistrakh. The highest achievement of 
the soviet choreography was Julietta’s image created by 
ballerina G. Ulanova.
  During World War II, Prokofiev worked much on the 
Zolushka ballet, the 5th symphony, sonatas and No. 7,  
8, 9 sonatas for piano, a sonata for flute and piano. He 
created a grandiose heroic-patriotic epic opera the War 
and Piece based on L. Tolstoy’s novel, he also worked 
on The Ivan Grozny movie together with director S. 
Eizenstein.  
   After the War although very ill, Prokofiev created many 
serious works: the Sixth and the Seventh Symphonies, the 
Ninth piano sonata, a new version of the War and Piece, 
a cello sonata and a Symphony Concert for cello and 
orchestra. The end of 1940 – beginning of the 50’s saw 
loud campaigns against “antinational formalist” direction 
in the soviet art and  persecution of best representatives. 
Prokofiev became one of the main formalists.  The public 
slander campaign against his music in 1948 damaged his 
health.
   During his last years Prokofiev lived in his country 
house in Nikolina Gora settlement  surrounded by 
nature so much loved by him. He continued composing 
in spite of doctors’ prohibitions. Hard life circumstances 

had an impact on his creative work. Beside masterpieces 
he composed music of a «simplified concept»  like The 
Volga Meets the Don overture, the On the Guardians 
of the Galaxy  oratory, the Winter Bonfire suite, some 
pieces from the Tale of the Stone Flowr ballet and the 
Seventh Symphony. Sergey Prokofiev composed music of 
all genres and left a huge creative heritage. For a total, he 
composed 11 operas, 7 ballets, 7 symphonies, 7 concerts 
for soloist with orchestra, 9 piano sonatas, oratories and 
cantatas, chamber vocal and instrumental compositions, 
music for cinema and theater and a series of vocal pieces 
to the lyrics by K. Balmont, A. Pushkin, N. Agnivtsev and 
others. Sergey Prokofiev wrote a series of beautiful 
romances to poems by Anna Akhmatova.
 Composer Sergey Prokofiev is one of most plaid 
composers of the XXth century.  Many of Prokofiev’s 
pieces (over 130 opuses) have become part of the world 
culture treasurer.
  His orchestral music alone is played more frequently 
in the United States than that of any other composer of 
the last hundred years save Richard Strauss, while his 
operas, ballets, chamber works, and piano music appear 
regularly throughout major concert halls worldwide.
 Arthur Honegger proclaimed that Prokofiev would 
«remain for us the greatest figure of contemporary 
music» and the American scholar Richard Taruskin has 
recognised Prokofiev’s «gift, virtually unparalleled among 
20th-century composers, for writing distinctively original 
diatonic melodies».

SERGEY PROKOFIEV 
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   Marius Ivanovich Petipa (1818-1910) was a Russian and 
French ballet master, ballet soloist, theatre worker and a 
teacher. He created a set of rules for ballet academism, 
became a legislator in the world of ballet, having defined 
the development of this art form for many decades to 
come. The ballet of the late nineteenth century is often 
called the Petipa era.
 In 1847, Petipa was invited by the Russian authorities 
to come to St. Petersburg. It was not only a profitable 
contract that attracted Petipa in Russia. Petipa was a 
young but a well-known and successful choreographer 
under thirty. Still, Petipa believed that the European ballet 
lacked plasticique and beauty. When at home, the dancer 
saw a «clown act” instead of high art. «Ballet is a serious 
art form in which plastique and beauty must dominate, 
and not all sorts of jumps, senseless spinning and the 
raising of  the legs above the head...», Petipa claimed.
  Maestro’s best productions were arranged by I.A. 
Vsevolzhsky, Director of the Imperial Theatres. The 
ballet extravaganza was his longtime dream. A libretto 
was written based on the “Sleeping Beauty” by Charles 
Perrault. Vsevolozhsky asked Peter Tchaikovsky to 
compose music for the ballet.  During the period of 
staging the «Sleeping Beauty», Tchaikovsky would often 
meet the choreographer, specifying details of the ballets 
and making changes to the music. This co-creation 
resulted in a ballet that has been on stage for the second 
century  and that has become Marius Petipa’s classical 

«Marius Petipa»
Artist Rinat Kuramshin

ballet. During the life of the choreographer the ballet was 
performed 200 times.
 Petipa preferred to stage his ballets in close cooperation 
with composers when possible. Cooperation with 
Tchaikovsky became the apex and the ultimate result 
of the outstanding ballet master’s creative work. 
Marius Petipa paid a great attention to fusion of 

«Тhe Ballet»
Lithograph. After Doris Clare Zinkeisen

Performance in the theater
Artist Michael Zichy

dance with music, so that the choreography was in 
organic connection with the composer’s idea. Petipa’s 
performances were distinguished not only by the mastery 
of composition, the harmony of the choreographic 
ensemble, the virtuoso development of solo parts but he 
also made music one of the main actors of the ballet. 
Joint work with Tchaikovsky helped the ballet master to 
penetrate deeper into the essence of music, and helped 
the composer to create a score well corresponding to 
the choreographic part. Petipa’s staging of Tchaikovsky’s 
ballets became unsurpassed world masterpieces of the 
ballet art. The real birth of the Swan Lake ballet took 
place after the composer’s death. The script for the new 
production of the ballet was developed by Petipa. His 
collaboration with Tchaikovsky began in spring, 1893, and 
was interrupted by the untimely death of the composer.  
February 17, 1894, the 2nd part of the Swan Lake was 
performed (Ivanov’s version) at the concert dedicated to 
Tchaikovsky. 
  This production opened a new page in the history of 
Russian choreography. The Petipa-Ivanov’s version of the 
Swan Lake became classic. Most of the subsequent Swan 
Lake ballets have been based on this version except for 
modernist versions.
   Petipa brought to stage more than 60 ballets over half 
a century of his work in Russia. All the following ballets, 
staged by him during directorship of Vsevolozhsky were 
successful: the Sleeping Beauty, the Cinderella (Santillana), 
the Swan Llake, the Blue Beard, the Raymond, the Cavalry 
Halt, the Awakening of Flora, the Four Seasons, the 
Harlequinade, the Don Quixote, the Camargo, the  Day 
and Night, the Pretty Pearl, the La Bayadere, the Whims 
of the Butterfly, the Talisman, the King, the Midsummer 

Night’s Dream, the Pranks of Cupid, the Nutcracker etc.  
Many pieces have survived in an independent form 
from Petipa’s original works and revivals in spite of the 
fact that the full-length ballets that spawned them had 
disappeared from the Imperial Ballet’s repertoire.   
  It was in 1891 that many of Petipa’s original ballets, 
revivals, and dances from operas began to be notated 
in the method of dance notation created by Vladimir 
Stepanov. In 1969 the Harvard University Library 
purchased the collection, which is today known as the 
Sergeyev Collection.
  «Remembering my career in Russia, I can say that it 
was the happiest time of my life... God bless my second 
homeland, which I love with all my heart» - this is how the 
choreographer’s memoirs end, but the «Petipa era» does 
not end, continuing to live in choreographer’s ballets 
around the world. Many of Petipa’s ballets are preserved 
in the contemporary repertoire as outstanding examples 
of the choreographic heritage of the 19th century.

MARIUS PETIPA
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   Anna Pavlovna Pavlova (1881-1931) is one of 
the greatest ballerinas of the XX century, who has 
glorified the Russian ballet art all over the world. 
Pavlova’s name  became legendary during the life 
of the ballerina. The choreographic miniature the 
«Dying Swan» performed by her is the high standard 
of the Russian ballet school. 
   Immediately after graduating from the Imperial 
Theatre School, Pavlova was hired by the Mariinsky 
theatre and soon became a prima. Anna Pavlova 
debuted in the «Daughter of Pharaoh» ballet to 
the music of Caesar Puni staged by Saint-Georges 
and Petipa. A collaboration with choreographers A. 
Gorsky and Mikhail Fokine had a great influence on 
her work. In 1909, Pavlova for the first time staged 
her independent performance at the Suvorin 
theater in St. Petersburg. She chose  the «Night» by 
Rubinstein for her debute.
   Anna Pavlova was one of the main participants 
of Sergei Diagilev’s  «Russian Seasons». A poster 
painted by  Serov depicting Pavlova standing still 
in Arabesque became one of the emblems of the 
«Russian Seasons». It was she who suggested 
that Diaghilev should include ballet into the opera 
season. For Diaghilev, Pavlova’s participation in his 
enterprise was a guarantee of success. Although 
she did not work long with Diagilev, Diaghilev’s ballet 
is still associated with the names of Pavlova and 
Nijinsky all over the world. There was a lot of things 
she did not like in Diagilev’s enterprise. Pavlova 
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Anna Pavlova. Poster of Russian balletPoster «Russian seasons» 
in Paris, 1909 
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would often said that the beauty of dance meant 
everything to her, and ugliness meant nothing, and 
she strongly rejected everything that seemed ugly 
to her. This list included plastic elements from the 
new choreography. Also,  Stravinsky’s music from 
the «Firebird» seemed not melodic enough to her. 
Pavlova, the great classical ballerina, did not adopt 

aesthetics of the innovative choreographers who 
came to Diagilev’s «Russian Ballets» with Fokin and 
revolutionized the world of dance.  After the first 
Russian Season in Paris Pavlova left Diagilev’s  troupe 
for various reasons.
 In 1910, she created her own ballet company 
in London and they went on a round-the-world 
ballet tour performing in more than 40 countries 
and presenting the art of ballet for the first time in 
many of them. Mikhail Mordkin was Anna Pavlova’s 
companion during this tour, a famous soloist of the 
Bolshoi Theater, the «Heracles of the ballet scene», 
later on – the founder of the American ballet. He 
danced with Pavlova in 1910-1911 after she had left 
Diagilev. 
   In August 1911, Pavlova agreed to dance the 
title part in the «Giselle» on tour with the Russian 
ballet in London. Pavlova replaced Karsavina in the 
«Giselle» and danced with Nijinsky with whom she 
was the first to dance the slave in «Cleopatra». In 
November 1911, she went on tour over the cities 
of England, Scotland and Ireland. Having decided to 
settle in Great Britain, Anna Palova bought a house 
(Ivy House) in Hampstead, London.
   Anna Pavlova had an active touring life for 22 
years. During this period, she took part in nine 
thousand performances, dancing main parts in 
two-thirds of them. Moving from city to city, the 
ballerina has travelled at least 500 thousand 
kilometers by train. She loved to learn local dance 
traditions in each country. Then she included them 
in her ballets. Anna Pavlova’s ballet troupe was 
the only one that had oriental motifs, African and 
Indian movements in their repertoire. A. Pavlova 
was an active philanthropist. During World War I, 

wherever she went on tour, she performed for the 
Red Cross. Pavlova sent parcels to students of the 
St. Petersburg ballet school, transferred large sums 
of money to people starving in the Volga region and 
arranged charity performances. She organized a 
shelter in Paris and housed 15 Russian girls there. 
She also maintained her own ballet school, where 
she taught children free of charge.
   For a long time, Anna Pavlova had personal relations 
with Baron Victor Dandre, a representative of an 
ancient French family. Since 1912, Victor Dandre 
lived in London, was  Pavlova’s  impresario and head 
of the troupe. 
  January 17, 1931 Pavlova arrived in the Hague 
(Netherlands). However, on January 20, the 
scheduled performance did not take place because 
of her illness. On January 23 Anna Pavlova died of 
pleurisy. Her body was cremated. The ashes are 
kept in London. 
  International prizes and awards are named after 
Anna Pavlova. Her repertoire is being danced by 
prima ballerinas all over the world. Pavlova was the 
first ballerina who saw a memorial dedicated to her 
during her life. In 1911 A. Butt, the owner of the 
Victoria Palace Theatre in London being a big fan of 
Pavlova, as a token of love and appreciation ordered 
to install a gold-plated figure of Pavlova on top of the 
theater building. A sort of white tulips was named in 
honor of the great ballerina in the Netherlands.

ANNA PAVLOVA
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   Ninett de Valois (1898-2001), Edris Stannus, a cult figure 
in the British choreography, the establisher of the Royal 
Ballet, one of the foremost ballet companies of the 20th 
century and one of the leading ballet companies in the 
world. She also established the Royal Ballet School and 
the touring company which became the Birmingham 
Royal Ballet. She is widely regarded as one of the most 
influential figures in the history of ballet and as the 
«godmother» of English and Irish ballet. M. Bejart said 
that she was a living embodiment of the “dance of the 
century”: she knew how to dance classical and modern 
ballets, favoured national traditions and developed 
modern directions.      
   She debuted in London when she was 16. Following 
Anna Pavlova, she danced the Dying Swan and was called 
«Little Pavlova».
   At the age of 21, she became a prima ballerina at the 
opera Beecham Theater ballet company performing at 
the Royal Theater in Covent Garden. She had danced with 
opera theaters for several years and plaid pantomimes 
before she was seen by Diaghilev. He offered her to take 
a Russian pseudonym. It made sense if she was going to 
enter a Russian ballet company. But the stubborn Irish 
girl refused. So, she became history with a royal name. 
  In 1923, de Valois joined the Ballets Russes, a renowned 
ballet company founded by the Russian impresario Sergei 
Diaghilev. She remained with the company for three 
years, performing around Europe and being promoted 
to the rank of Soloist, and creating roles in some of the 
company’s most famous ballets, including Les biches and 
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Le Train Bleu. During this time, she was also mentor to 
Alicia Markova who was only a child at the time, but would 
eventually be recognised as a Prima Ballerina Assoluta 
and one of the most famous English dancers of all time. 
Later in her life, Valois said that everything she knew 
about how to run a ballet company she learned from 
working with Diaghilev. She stepped back from regular 

intense dancing in 1924, after doctors detected damage 
from a previously undiagnosed case of childhood polio.
     In 1926, she established the Academy of Choreographic 
Art in London which largely based on traditions of the 
Russian ballet school. Five years later in at the Sadler’s 
Wells Theater Ninet de Valois organized the first ballet 
company in England.    
 She appointed avant-gardist Mary Ramberg as 
choreographer and traditionalist Frederick Ashton. 
She was young when she began to teach and stage 
performances having composed 50 single-act ballets. The 
most famous of them are: the Job, the Rake’s Progress 
and the Checkmate. At the Sadler’s Wells Theater Ninet 
de Valois arranged the first professional ballet company 
in England. All the ballet icons of Great Britain grew up in 
her ballet company like Alicia Markova, Margot Fonteyn, 
Robert Hellmann and others. During World War II, this 
ballet troupe became mobile and gave concerts in the 
army. Ninett de Valois with her actors among whom 
were some of Kshesinskaya’s pupils found themselves in 
Paris and visited the studio belonging to the prima of the 
Imperial Theater. 
  In 1949 the Sadler Wells Ballet was a sensation when 
they toured the United States. Margot Fonteyn instantly 
became an international celebrity. In 1947, Valois 
established the first ballet school in Turkey. Formed as 
the ballet school of the Turkish State Opera and Ballet 
in Istanbul, the school was later absorbed into and 
became the School of Music & Ballet at Ankara State 
Conservatory, a department of the Hacettepe University.
   Ninett de Valois never invited foreigners even after 
World War II when there were almost no dancers. She 
toured over England looking for talented children since 
she understood that they would be able to support the 
English style of ballet. After World War II, the expanded 

Sadler’s Wells Ballet moved to Covent-Garden. 
   In 1956 the ballet company and school were granted 
a Royal Charter by Queen Elizabeth II, and formally 
linked. Ninett de Valois made sure that her company 
had a constant supply of talent, and in later years it 
had such stars as Svetlana Beriosova, Antoinette Sibley, 
Nadia Nerina, Lynn Seymour, and, most sensationally, 
Rudolf Nureyev. She also invited choreographers like Sir 
Kenneth MacMillan and George Balanchine to work with 
her company.    
  She formally retired from the Royal Ballet directorship 
in 1963, but her presence continued to loom large in 
the company, and the same was true with the School, 
from which she formally retired in 1970 de Valois acted 
as patron or supporter to a number of other projects, 
including the Cork Ballet Company and Irish National 
Ballet Company in Ireland. The Queen of Great Britain 
knighted Ninet de Valois (granted her the title of Dame). 
Ninet de Valois is a chevalier of several Britain’s and 
foreign orders and a winner of various awards. She 
was granted degrees of Doctor of Literature of Oxford 
and Doctor of Music at London University. Ninett de 
Valois organized an educational system and raised 
the Brittain’s Royal Ballet to a level of acknowledged 
ballet leaders. Having retired, Ninett de Valois actively 
promoted reconstruction of the Covent-Garden building. 
She wrote the Come Dance with me biography, the Step 
by Step, the Travelling to the World of Ballet, she also 
wrote poems and prose. 

NINETT DE VALOIS
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   Sergei Pavlovich Diaghilev (1872-1929) was 
a famous theatrical and artistic worker, impresario, 
founder of the Ballet Russes and Diaghilev’s Ballet.
  The Ballets Russes  was a ballet company consisting 
of Russian ballet dancers and opera singers 
organized by Diaghilev abroad (in Paris since 1908, 
in London since 1912, and in other countries in 
1915). The main activity was the ballet art.  Operas 
were staged seldom and mainly before 1914.
   The Ballets Russes turned out to be a real triumph. 
The public and critics enthused over the skills of 
the Russian dancers, emphasizing those of Nijinsky, 
Pavlova and Karsavina, unique decorations and 
costumes  created by Rerikh, Bakst and Benois, 
music composed by Rimsky-Korsakov, Musorgsky, 
Glinka, Borodin and other composers.
  In 1911, Diaghilev decided to found a permanent 
troupe; he finally organized it in 1913 and named 
it Diaghilev’s Russian Ballet. M. Fokin was the ballet 
master. E. Chekketti was the tutor. The leading 
dancers were Т. Karsavina and V. Nijinsky. B. 
Nijinskaya and A. Bolm left the Mariinsky Theater 
for Diaghilev’s Russian Ballet. The ballet season of 
1911 commenced with performances in Monte 
Carlo and was continued in Paris, Rome and 
London.
  After the triumph of the first Ballets Russes in 
Paris  Diaghilev received invitations from English 
impresarios. The first of the Ballets Russes 
took place in England on June 26, 1911 and was 
dedicated to the coronation of George V. During 

«Sergey Diaghilev»
Artist Rinat Kuramshin

«The red sultana» 
Artist leon Bakst

Ballet no longer attracted attention of the English 
public and was performed only in music-halls. 
Queen Alexandra and her sister Empress Mariya 
Alexandrovna were present at the Ballets Russes. 
In Germany the ballets were visited by Emperor 
Wilhelm II who was delighted by the Cleopatra.
  Diaghilev’s ballets showed the latest achievements 
of the Russian culture of the XIX century. The 
English people saw the following ballets: the Swan 
Lake, the Sleeping Beauty, the Giselle, the Firebird, 
the Armida’s Pavilion, the Spirit of Rose, the 
Prelude to the Afternoon of a Faun, the Petrushka 
and many other. Diaghilev’s ballets and separate 
performances in music-halls in England at the 
beginning of the XX century helped to form an 
English national ballet school.
   In Diaghilev’s Russian Ballet we can see a synthesis 
of music, singing, dance and art as if they were a 
single unity. This was revolutionary for that time. 
That is why Diaghilev’s Russian Ballet would cause 
either a hurricane of applause or heavy criticism.
 While looking for new forms, experimenting with 
plastique, decorations, music forms, Diaghilev’s 
performances were ahead of his time. Not all of his 
novelties were accepted positively. For example, 
in 1912 the ballet  Prelude to the Afternoon of 
a Faun  lasted just for 8 minutes at the Chatelet 
Theater. But it was a failure due to negative 
reviews. The Parisians booed the performance. 
A scandal appeared in the mass media. But the 
same performance did not cause any indignation 
in London. 
   In 1913 in Paris, the premier of the Rite of Spring 
ballet was also booed by the indignant public. But 
in 1929 in London this ballet was very successful 
and was applauded a lot.

   A huge impression from exotic Diaghilev’s ballets 
brought to life new styles in fashion, love for the 
oriental and slavic culture. The European public 
was amazed by the talent of the dancers and the 
painters who prepared decorations and costumes. 
The costumes created according to sketches by 
Bakst, Goncharova and Benois and the stage 
decorations were brilliant and unusual.
Diaghilev’s ballets rose interest in the traditional 
Russian costumes and set a new fashion trend. The 
wife of King George VI was wearing a wedding dress 
in the Russian folk tradition. Paul Poiret, a French 
couturier in 1910-1914 created a collection of 
dresses with Russian traditional costumes. In  1920, 
Coco Chanel also created a collection with Russian 
elements.
 The Diaghilev’s Russian Ballet troupe was an 
epoch in the history of ballet. It existed at the 
background of entirely degrading choreographic 
art. The Russian ballet remained the only  treasurer 
of the dancing culture and mastership. Diaghilev’s 
Russian Ballet was in the center of artistic life of the 
West during twenty years and encouraged a revival 
of ballet. Ballet even appeared in the countries 
which had not have this kind of art before. The 
reforming activity of choreographers and painters 
from Diaghilev’s group had a great influence on the 
following development of ballet all over the world 
having changed the attitude to ballet in general.
  Many composers found interest in Diaghilev’s 
Russian Ballet and created many great ballet 
scores.   The gap with the traditional Russian 
culture appeared before the War, and in the 1920’s 
it resulted in a loss of national character. So, the 
ballets become a phenomenon of the western 
culture.

SERGEY DIAGHILEV

Poster « Russian ballet»

the period of 1911 to 1914 Great Britain saw six 
Diaghilev’s Ballets Russes. English magnates Joseph 
and Thomas Beacham and Lady Ripon initiated the 
Ballets Russes. Diaghilev’s ballets had a stunning 
success among the British people. The British 
public began to look at ballet in a different way. That 
time operas were prevailing in London theaters. 

Theater Chatelet. Paris. Early 20th century
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«Dancers before going on stage» 
Artist Rinat Kuramshin

Mikhail Fokin and Vera Fokina 
in the ballet «Scheherazade» 



  Tamara Platonovna Karsavina (1885-1978) was a 
famous Diaghilev’s ballet dancer who created over 
dozens of bright and unforgettable images on the 
stage and transmitted emotions and feelings of her 
characters through dance. After settling in Britain 
at Hampstead in London, she began teaching ballet 
professionally and became recognised as one of 
the founders of modern British ballet. She assisted 
in the establishment of The Royal Ballet and was a 
founder member of the Royal Academy of Dance, 
which is now the world’s largest dance-teaching 
organisation.
 Tamara Karsavina graduated from the Imperial 
Theater College where she learned ballet from P. 
Gerdt, А. Gorsky and E. Cheketty and was recruited 
by the Mariinsky Theater. Matilda Kshesinskaya 
was her patron. T. Karsavina’s performances had 
particular nuances, gentle transmissions from 
one plastic pose to another.   Her most famous 
roles were Lise in La Fille Mal Gardée, Medora 
in Le Corsaire, and the Tsar Maiden in The Little 
Humpbacked Horse. She was the first ballerina to 
dance in the so-called Le Corsaire Pas de Deux in 
1915.
  The choreographer George Balanchine said he 
had fond memories of watching her when he was a 
student at the Imperial Ballet School. Cooperation 
with M. Fokin brought a real success to T. Karsavina. 
When he was a premier in the Mariinsky Theater 
he began to work as a choreographer. Fokin’s first 
production was the Grapevine to A. Rubenstein’s 

«Tamara Karsavina» 
Artist Rinat Kuramshin

Tamara Karsavina T. Karsavina and V. Nizhinsky.
Ballet «The Vision of the Rose»

music. The title parts in his earlier performances 
were danced by Anna Pavlova.  He engaged T. 
Karsavina in solo parts only. Nevertheless, she 
became a prima later and danced leading parts in 
the following ballets: the Giselle, the Nutcracker, 
the Swan Lake and the Carnival.
 In 1909, Sergey Diaghilev invited Karsavina  to 

participate in ballet tours in Europe and later on 
to dance leading parts in his Russian Ballets in the 
Firebird, the Spirit of the Rose, the Carnival, the 
Petrushka etc. After Anna Pavlova broke off with 
Diaghilev, Karsavina became a prima in the Ballets 
Russes. Diaghilev’s ballet made her successful in 
Europe. Performances with her participation were 
attended by Rodin, Saint-Saens and Cocteau.
 Diaghilev’s Ballets Russes in Paris were 
acknowledged as a «discovery of the new world». 
A duette of Tamara Karsavina and Watslav Nijinsky 
admired the public. They called the ballerina the 
most beautiful dancer of the Mariinsky Theater. 
After the premiers of the Firebird and the Petrushka 
created especially for Karsavina and Nijinsky, the 
French press published adoring reviews where the 
names of the dancers were written with the articles 
like «La Karsavina» and «La Nijinsky» which meant 
special respect.  After the triumph in France the 
ballerina received lots of invitations  from England, 
Italy, America and Australia. She went to London 
where she achieved a phenomenal success too.
  Karsavina’s best stage skills were achieved in 
London when she danced the Girl (the Spirit of 
Rose), the Ballerina (the Petrushka), the Firebird, 
Zobeide (the Scheherazade), the Sultan’s favorite 
wife (the Islamey by N. Balakirev), Tamara (the 
Tamara by N. Balakirev), the Queen of Shemakhan 
(the Golden Cockerel by N. Rimsky-Korsakov). 
Tamara Karsavina was the first dancer in Fokin’s 
productions of the Egyptian Nights, the Narcissus, 
the Carnival etc.
  In 1913, Karsavina ceased her tours in Europe 
with Sergey Diaghilev and began to dance in the 
Mariinsky Theater where she danced classical 

ballets: the Giselle, the Swan Lake, the Raimonda, 
the Nutcracker and the Sleeping Beauty.
 In 1918, Tamara Karsavina left her motherland 
for good. In the beginning of the 1920’s the 
ballerina  acted in numb film episodes produced by 
Germany and Great Britain including the Ways to 
Strength and Beauty with starring Leni Riefenstahl. 
In emigration, Karsavina would often dance in La 
Scala, in the Ballet Rambert troupe and periodically 
restarted M. Fokin’s ballets.  In 1929, Karsavina with 
her family moved to London. From 1930 to 1950 
she was Vice-President of the Royal Academy of 
Dance and developed new methods of recording 
a dance.
 Karsavina’s portraits were painted by Serov,  
Dobuzhinsky, Sudeykhin and Serebryakov. M. 
Kuzmin («You, Colombinе, Salomeya» and A. 
Akhmatova («Like a song…») dedicated poems 
to Tamara Karsavina. In 1914, poets published a 
book of poems  in honor of her birthday titled the 
Bouquet for Karsavina.
  Karsavina has written reminiscences in which she 
recalls her childhood spent at the Imperial Ballet 
College located at the Rossi Street, the Mariinsky 
Theater and the first years of work with Sergey 
Diaghilev. She also wrote several books about ballet 
including a Manual of Classical Dance.

Tamara Karsavina

Tamara Karsavina as Columbine, Vaslav Nijinsky as Harlequin 
and Adolph Bolm as Pierrot in Fokine’s «Carnaval»
Artist Georges Barbier 
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«Costume design awnings for T.Karsavina»
Lithograph. After Konstantin Somov

«Russian ballet»
Lithograph. After Konstantin Somov



Marie Rambert

  Marie Rambert (1888-1982), Mrs Dukes, Dame 
Commander of the Order of the British Empire was 
a Polish-born dancer and pedagogue who exerted 
great influence on British ballet. Founder of Ballet 
Rambert, now Rambert Dance Company. One of the 
Great Britain’s greatest choreographers, along with 
Ninette de Valois, Leonid Myasin, L. Lopukhova, A. 
Markova and others, laid the foundations of English 
ballet.
 Although she showed exceptional aptitude for 
dance at school, it was not until 1904 when she first 
saw the work of Isadora Duncan, that she seriously 
considered becoming a professional dancer.
She joined the Ballets Russes in 1912. Serge 
Diaghilev, director of the Ballets Russes, hired her 
as a eurhythmics teacher to help Nijinsky analyze 
Stravinsky’s complex score for ‘’The Rite of Spring.’’ A 
partisan of modern dance, Miss Rambert acquired 
a love of classical ballet during her association with 
Diaghilev, and her respect for both dance forms 
helped shape her own career as a ballet director. 
 She absorbed Diaghilev’s aesthetic of bringing 
together the best artists in dance, music and design 
to create innovative new ballets as well as re-vivify 
the classics. She also made lifelong friendships and 
artistic contacts that served her well in establishing 
her own company later on.
   She remained with the Company for a year. In 
1920 she opened her own school of dancing in 

«Dame Marie Rambert» 
Artist Rinat Kuramshin

A scene from the ballet «The Rite of Spring» 

and promising dancers and choreographers in 
numerous places. From Marie Rambert Dancers, 
the company changed to Ballet Rambert , later 
Rambert Dance Company, and from 2014 just 
named Rambert, a contemporary dance company 
which tours internationally. It dates its birth to the 
first performance of Frederick Ashton’s A Tragedy 
of Fashion (1926), making it the first ballet company 
in Britain. She had a great gift for discovering talent 
and created the greatest British ballet personalities. 
  In 1930 she helped found the Camargo Society, 
which gave enormous impetus to English ballet, and 
established the Ballet Club, which in 1935 became 
Ballet Rambert. Marie Rambert, together with 
Ninette de Valois (Royal Ballet’s founder), engaged 
in social activity by patronizing the creation of the 
Camargo Society, an organization working for the 
development of the British ballet.
   The repertory of the 1950’s and early 60’s featured 
contemporary works and stylistically distinctive 
productions of some of the classics. Then, in 
1966, Dame Marie and Norman Morrice, the most 
important of her recent choreographic discoveries, 
totally reorganized Ballet Rambert into what was 
essentially a modern-dance company, although 
its members continued to receive classical-ballet 
training. 
  The repertoire of the company eventually came 
back to more contemporary ballets, but still has a 
vast list of pieces that the company has performed 
throughout the years. She cooperated with 
Millicent Hodson to restore Nijinsky’s choreography 
of The Rite of Spring in 1979. The restoration of 

choreography was completed in 1987. Rambert 
is known for helping to create and keep the ballet 
community strong in Britain. The creation of Ballet 
in Britain is one of the grandest achievements in the 
artistic annals of our century. It is owed absolutely 
to the idealism which fired Rambert and Ninette de 
Valois,  the founder of The Royal Ballet. 
 Rambert relied primarily on British dancers, 
choreographers, and designers, thus helping 
to eliminate the general English preference for 
foreign ballet artists. For her part in establishing 
English ballet, she was made Commander of the 
Order of the British Empire in 1954 and Dame of 
the Order of the British Empire in 1962. She was 
coauthor of Dancers of Mercury: The Story of Ballet 
Rambert (1960) and translator of Ulànova. In 1966 
she became co-director with Nathan Morrice of the 
New Ballet Rambert Company.
 Marie Rambert had formed Britain’s first ballet 
company and forty years later was instrumental in 
the birth of Britain’s first modern dance company. 
No other director, with the exception of Diaghilev, 
has had a greater effect on the creative forces in 
ballet, not only in Britain but all overt he world. 

Sketches for the ballet «The Rite of Spring» 
Artist Nicholas Roerich

Kensington and six years later, in 1926, she and 
her students appeared in a short ballet by one of 
her pupils, Frederick Ashton, at the Lyric Theatre in 
Hammersmith. A Tragedy of Fashion is important 
not only because it was Ashton’s first work, but 
because it marked the earliest beginnings of 
Ballet Rambert.  Rambert  began finding new 

Marie Rambert in ballet class
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«Dancers in the ballet class» 
Artist Rinat Kuramshin



   Vatslav Fomich Nijinsky  (1889-1950) is a Russian 
dancer and choreographer, a dance innovator. The “God 
of Dance”, the “Eighth Wonder of the World”, the “King of 
the Air” – this is how he was called.  He could dance en 
pointe, a rare skill among male dancers at the time and 
was admired for his seemingly gravity-defying leaps.
  In 1907, Nijinsky graduated from college and was hired 
by the Mariinsky Theater where he became a premier.  
Vatslav Nijinsky danced with such prima ballerinas 
as Matilda Kshesinskaya, Anna Pavlova and Tamara 
Karsavina. He was fired from the Mariinsky Theater by 
demand of the Royal family because his costume in 
Giselle caused a scandal. 
    Shortly after firing, Nijinsky joined Sergey Diaghilev’s 
company. The short period of cooperation with the 
Russian Ballets was most fruitful in the creative life of the 
dancer. In Paris he danced the repertoire that he had 
danced with the Mariinsky Theater: the Armida’s Pavilion, 
the Chopiniana and Silphide, the Egyptian Nights or 
Cleopatre, the Swan Lake, the Feast etc. Also, Nijinsky 
participated in M. Fokin’s new ballets: the Carnival, the 
Scheherazade, the Orientalies, the Spirit of the Rose 
where he surprised the Parisian audience by a fantastic 
jump into the window. He also danced parties in the 
Petrushka, the Blue God and the Daphnis and Chloe.
    The apex of Nijinsky’s performance art was the third 
Diaghilev’s Ballet in 1911. At that time in London a 
shortened version of the Swan Lake was performed 
where M. Kshesinskaya and V. Nijinsky took part.   

«Vaslav Nijinsky»
Artist Rinat Kuramshin

   Nijinsky in each role of an oriental slave, a Russian 
clown, Alekhine or Chopin, created a bright and unique 
character with such great transformations that it was 
hard to believe that it was one and the same actor. 
Which of the roles reflected his own nature – that was 
a mystery for everybody.  Everything was changing: the 
face, the skin, even his height. When he was dancing, 

«V. Nijinsky  and I. Rubinstein
in Schéhérazade»
Artist George Barbier
 

V. Nizhinsky. Ballet «Scheherazade». 1910 The poster of the «Russian Seasons» Costume design for ballet «Afternoon Rest of the Faun»
Artist Leon Bakst

everybody was mesmerized by his images and forgot 
about Nijinsky as a person. Once Vatslav appeared on 
the stage, an electric current ran over the audience 
hypnotizing people with perfection of his talent. That was 
the magic of his art. For Vatslav, dance was more natural 
than speech. He was so much himself and happy when 
he was dancing. When he stepped on the stage, nothing 
existed for him except for his role. He was enjoying the 
movements and the ability to dance.  Nijinsky took the 
creative reins and choreographed ballets which pushed 
boundaries and stirred controversy. His ballets were 
L’après-midi d’un faune (The Afternoon of a Faun, based 
on Claude Debussy’s Prélude à l’après-midi d’un faune) 
(1912); Jeux (1913); and Till Eulenspiegel (1916). These 
introduced his audiences to the new direction of modern 
dance.
   V. Nijinsky was a great dancer, but when he directed 
performances he was not very sure. It took him quite 
long to create a dance. He would often ask Diaghilev 
for support and was unsure asking his advice on every 
pas. His rehearsals were very long. His most famous 
performance was the Afternoon of a Faun by Debussy 
staged in 1912.  In Paris, the Afternoon of a Faun was 
booed by the public for “hideous movements of erotic 
animality and gestures of terrible shame”. The ballet was 
accepted more favourably in London, Vienne, Budapest 
and Berlin. The second modernistic staging by Nijinsky 
was the Rite of Spring staged in 1913 by Stravinsky’s 
music with sketches of costumes and decorations 
painted by Rerikh. In The Rite of Spring (Le Sacre du 
Printemps) Nijinsky created choreography that exceeded 
the limits of traditional ballet and propriety. The radically 
angular movements expressed the heart of Stravinsky’s 

radically modern score. The theme of the ballet, based 
on pagan myths, was a young maiden who sacrificed 
herself by dancing until she died.
   The ballet was also accepted ambiguously by the public. 
The Spring was acknowledged a masterpiece only ten 
years later. Before 1913, Nijinsky was the premier dancer 
at Diaghilev’s troupe. Nijinsky was the first who was 
brave enough to individualize male ballet parts. His body 
control, plasticity, inimitable jumps made him a famous 
dancer with a phenomenal physical talent.
 Having left Diaghilev, he decided to arrange an 
enterprise of his own. Nijinsky gathered a company 
of seventeen people and signed a contract with the 
Palace Theater in London. The repertoire consisted of 
Nijinsky’s performances. He also re-staged M. Fokin’s 
performances. Nevertheless, the tour was not successful 
and ended in a financial failure which caused a nervous 
breakdown and the beginning of the dancer’s mental 
illness. He was on the stage for the last time in 1917. 
Vatslav Nijinsky was an icon for the entire Europe. He was 
admired by O. Rodin, F. Shalyapin, I. Duncan, Ch. Chaplin 
and other contemporaries. In 1971, M. Bezhar dedicated 
the Nijinsky, God’s Mad Clown ballet (music by P. Henry 
and P.I. Chaikovsky) to Nijinsky.

Vaslav Nijinsky
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Vaslav Nijinsky. «Siamese Dance» from the ballet «Les Orientales»
Paris, 1911



 Fyodor Ivanovich Shalyapin (1873-1938) was a great 
Russian opera singer.  He was the soloist at the Bolshoi 
and the Mariinsky Theaters, also performed in Metropol 
Opera and many European theaters.  
  As an opera singer Shalyapin debuted in 1890 in Gorky 
Theater in Ufa. In 1892 F. Shalyapin came to Tiflis. D. 
Usatov, a famous teacher, gave lessons to Shalyapin who 
was also performing at the Tiflis Musical Theater.
   In 1894, Fyodor Ivanovich came to Petersburg and 
started singing in Panaev’s private opera. In 1895 he 
debuted in the Mariinsky Theater in the Faust, Gounod. 
But real fame came to the singer when he was singing at 
the Moscow Private Russian Opera from 1896 to 1899, 
as agreed with S. Mamontov.
 Shalyapin had been abroad before Diaghilev’s Ballets 
Russes. He worked at La Scala in 1901 and made a 
triumph.  But after he sang in 1907 in the first Diaghilev’s 
concert in Paris the whole world got to know him. A 
year later, he sang in the Boris Godunov opera and 
consolidated his success.  
  The Russian music and theater started marching over 
Europe on May 6, 1908. The following opera premiers 
took place: the Boris Godunov by M. Musorgsky, the 
Pskovityanka by N. Rimsky-Korsakov, the Youdith by 
A. Serov and the King Igor by А. Borodin.  Shalyapin’s 
unique and beautiful voice charmed the British audience 
in London. The King of England was present at one of the 
performances. He was amazed by the Russian bass voice 
and invited the singer to the royal box.  

«Fedor Shalyapin» 
Artist Rinat Kuramshin

F. Shalyapin on the stage of the Imperial Theater. 1915Sketch of the scenery for the Opera «Boris Godunov». 1940 
Artist Peter Williams

Costume sketch for Mussorgsky’s Opera «Boris Godunov» 
Artist Ivan Bilibin

I. Repin paints a portrait of F. Chaliapin. 1914

    London saw the following operas: the Boris Godunov, 
the Khovanschina (M. Musorgsky), the Ivan Grozny, the 
May Night (N. Rimsky-Korsakov) and the Golden Cockerel.   
   In 1915, Fyodor Shalyapin plaid the role of the Tsar in 
the Tsar Ivan Vasilievich Grozny film. Two year later, he 
directed the Don Carlos and the Mermaid performances 
after which the Soviet Government granted him the 

National Artist of the Republic.
 After October Revolution in 1917, Shalyapin was 
appointed artistic director at the Mariinsky Theater. 
When he went on tour abroad in 1922, he did not 
return to the Soviet Union and staid in Paris. The Soviet 
Government deprived him of the National Artist’s title. 
Chaliapin initially moved to Finland and later lived in 
France. Cosmopolitan Paris, with its significant Russian 
émigré population, became his base, and ultimately, the 
city of his death. He was renowned for his larger-than-life 
carousing during this period, but he never sacrificed his 
dedication to his art.
  The singer would often go on tours all over the world 
for the last 15 years. No other opera singer had so many 
tours. Shalyapin showed the Russian opera art in dozens 
of countries located on four continents.  Since 1930, 
Shalyapin participated in the Russian Opera. The Boris 
Godunov, the Mermaid and the King Igor were a great 
success in Paris.
   In May 1931 he appeared in the Russian Season 
directed by Sir Thomas Beecham at London’s Lyceum 
Theatre. His most famous part was the title role of Boris 
Godunov (excerpts of which he recorded 1929–31 and 
earlier).
 Largely owing to his advocacy, Russian operas such 
as Mussorgsky’s Boris Godunov and Khovanshchina, 
Glinka’s Ivan Susanin, Borodin’s Prince Igor and Rimsky-
Korsakov’s The Tsar’s Bride and Sadko, became well 
known in the West. In 1935 Shalyapin was elected 
member of the Royal Academy of Music and was granted 
a diploma of an academician.   
  Totally, he sang about 70 roles. Shalyapin was also a 
great chamber singer. His repertoire included up to 400 
romances, songs and other genres of chamber vocal 

music. Shalyapin surprised the public by his temper. He 
sang each note finding exact intonations for each word 
and looked genuine at the stage. He combined a brilliant 
vocal talent with great actor’s skills. Being a famous opera 
singer, Shalyapin liked to paint, to sculpture and he even 
acted in films.
  Fyodor Shalyapin had a great impact on the world opera 
art. He was surrounded by creative elite of that time like 
Kuprin, Vrubel, Korovin, Rakhmaninov and Italian singers 
Ruffo and Caruso. He was also friendly with Maxim Gorky. 
The two great artists had a lot in common like art, love 
for the motherland and closeness to the people. Their 
friendship lasted for 30 years. It was M. Gorky who gave 
the highest grades to Shalyapin’s vocal professionalism.
  In 1932, Chaliapin published a memoir, Man and Mask: 
Forty Years in the Life of a Singer.
Originally published in French then translated to 
English by Garden City Publishing. Till the end of his life, 
Shalyapin remained a Russian citizen. He did not accept 
foreign citizenship and his dream was to be buried in 
his motherland. His dream came true when his remains 
were transported to Moscow. October 29,  1984 he was 
buried at the Novodevichye Cemetery. 
 

Fyodor Shalyapin
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 Agrippina Yakovlevna Vaganova (1879-1851) 
developed her own method of teaching classical 
dance.  
  In her book Fundamentals of Classical Dance she 
describes in detail her pedagogical views. The book 
was published in 1934, it withstood six editions and 
was translated into many languages.
Vaganova’s whole life was connected with the 
Imperial Ballet (later the Kirov Ballet) of the 
Mariinsky Theatre in Saint Petersburg. She was 
accepted into the Imperial Ballet School in 1888, 
the great institution of classical dance founded by 
Anna of Russia and funded by the Tsars.
   In 1897 after graduation from the college, 
Agrippina Vaganova was hired by the Mariinsky 
Theater and became a soloist a few years later. She 
was brilliant in solo variations, for example, in the 
Coppelia by Delibes. She was called a “queen of 
variations”. In 1910, closer to the end of her career 
she began to dance leading parts. Marius Petipa 
cared little for Vaganova as a dancer. He wrote in 
his diary: «Mrs. Vaganova is terrible, I do not go to 
the ballet ...» .
  She made changes to choreographically technique 
which were considered unacceptable by academic 
critics but later took a deserved place in the 
technique of best dancers.
   Vaganova retired from dancing in 1916 and taught 
in various studios and schools. After the revolution 

«Agrippina Vaganova» 
Artist Rinat Kuramshin

Petrograd Theater SchoolA. Vaganova and her graduates. 1937 Poster of a farewell benefit 
A. Vaganova

«The ballet class. Near the piano» 
Artist Rinat Kuramshin

she was invited by the Petrograd Theater College.
Though she did have a respectable career as a 
dancer, her leadership in teaching classical dance 
was what gave her one of the most respected places 
in the history of ballet. Her own early struggle with 
deciphering ballet technique had taught her much. 
She taught students who would go on to become 

legends of the dance.
  The «Exodus» of ballet dancers from Russia 
emptied the theaters of Petrograd and Moscow 
but at the same time refreshed emigrant ballet 
troupes. Fortunately, A.Y. Vaganova remained 
in Petrograd and became the head of the dance 
school. The soviet ballet might have not survived 
without her.
   During the first years of the soviet power, an issue 
was discussed that ballet should be liquidated as 
an art which was alien to the proletariat. Vaganova 
wished to save the classical ballet. Time shows 
us that she was right. Nevertheless, recognized 
maestros introduced many innovations. If in the 
20’s it was important to save classical heritage, in 
the 30’s the objective was to create a modern ballet 
repertoire.
 She developed her own training system based 
on clarity and consciousness of the whole body, 
positioning of arms and legs. Vaganova’s system  
was fundamental in development of ballet in the 
XX century. Vaganova’s students were popular all 
over the world. Her famous students were Marina 
Semyonova, Galina Ulanova, Tatiana Vecheslova,  
Olga Iordan, Natalia Dudinskaya, Alla Shelest, Alla 
Osipenko, Irina Kolpakova, Feya Balabina, Elena 
Tangieva, Ninel Kurgapkina and other. A total of 29 
ballet groups graduated from  Vaganova’s class.
  From 1931 to 1937 Vaganova was the artistic 
director of LATOB named after S.M. Kirov. During 
that period the following performances were 
staged: the Flame of Paris, the Bakhchisaray 
Fountain, the Lost Illusions, the Partisans’ Days and 

new versions of the Swan Lake and the Esmeralda. 
Dancers refined their performing style in these 
ballets. Natalya Dudinskaya wrote about Vaganova: 
«A single style, a single dance ‘handwriting,’ which 
manifests itself most clearly in the harmonious 
plasticity of movement and the expressiveness 
of the arms, in the responsive suppleness and at 
the same time the iron aplomb of the body, in the 
noble and natural placement of the head - these 
are the distinctive traits of the ‘Vaganova School’.
  Vaganova’s experience was acknowledged and 
assumed by other teachers. Her students spread 
her methodology all over the country.  
 Her teaching combined the elegant, refined 
style of the old French School which Vaganova 
had been taught by Christian Johansson, the 
beauty and smoothness of the arms movements 
of old Russian School, strong and masterly feet 
technique of Italian School with more vigorous 
dancing developed in the Soviet Union. In 1957 
the Leningrad Choreographical College (from 1991 
– the Academy of Russian Ballet) was named after 
A.Y. Vaganova. 

Agrippina Vaganova
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A. Vaganova in the party 
of Esmeralda. 1910



Frederik Ashton 

   Founding Choreographer of The Royal Ballet Sir 
Frederick Ashton (1904–88) was one of the most 
influential dance figures of the 20th century. In 
his work with the Company he developed the 
distinctive ‘English style’, and left a vast corpus of 
works that are regularly performed by The Royal 
Ballet and companies around the world. His distinct 
style - technically refined yet highly expressive - 
soon became a hallmark of English classical ballet. 
Ashton was prolific, creating more than 100 works 
over his 60-year career. Among his best-known 
works are Façade (1931), Symphonic Variations 
(1946), Cinderella (1948), La fille mal gardée (1960), 
Monotones I and II (1965), Enigma Variations (1968) 
and the feature film ballet The Tales of Beatrix 
Potter (1970).
 The 13 year-old Frederick Ashton witnessed a 
performance by the celebrated Russian ballerina, 
Anna Pavlova. He was smitten, forever. ‘She injected 
me with her poison’, he would later say, and her 
precisely schooled classicism combined with subtle 
glamour and expressive lyricism became the 
touchstone of the English Ballet style he would go 
on to create. 
  In England Ashton was tutored by Leonid 
Massine and made his choreographic debut for 
Marie Rambert in 1926. Rambert sought to widen 
the horizons of her students, taking them to see 
London performances by the Diaghilev Ballet. They 
had a great influence on Ashton – most particularly 

«Frederik Ashton» 
Artist Rinat Kuramshin

F. Ashton as one of the sisters in the ballet «Cinderella». 1948 «Three dancers. The ballet Swan lake»
Artist Rinat Kuramshin

had been put in jeopardy by the Diaghilev’s recent 
death, Ashton arranged for her to be taken on by 
Rambert as a guest artist - the start of a remarkable 
collaboration. 
  In 1928, he joined Ida Rubinstein’s company as 
a dancer under Bronislava Nijinska. Whilst he was 
with the company he became something of an 
apprentice to Nijinska. She was a hard taskmaster, 
but Ashton learnt a lot from her. He also danced in 
most of the company’s performances, including Ida 
Rubenstein’s famous interpretation of Bolero. After 
working with Rambert and Ida Rubinstein, in 1935 
he was appointed Resident Choreographer of Vic-
Wells Ballet (later The Royal Ballet) by Ninette de 
Valois. With De Valois Ashton played a crucial role 
in determining the course of the Company and The 
Royal Ballet School. 
  In 1963 he took over from De Valois as Director 
of the Company and in addition to choreographing 
introduced several significant works, including 
Bronislava Nijinska’s Les Noces and George 
Balanchine’s Serenade, and commissioned 
Kenneth MacMillan’s Romeo and Juliet. 
 In Marguerite and Armand, made in 1963 for 
the classic partnership of Fonteyn and Rudolf 
Nureyev, Ashton’s choreography, with its reckless 
lifts, rapturous embraces and melting surrender 
transforms the romantic melodrama of the story, 
and Liszt’s music, into an intoxicating, heroic 
passion that is almost overwhelming. During his 
lifetime, Ashton never allowed another ballerina 
to dance the part of Marguerite. In Ashton’s work 
you go from humour to sadness, to passion, to 
lusciousness, to total abandonment. He really 

encompassed everything and he did it through 
steps. Ashton uses every single muscle in the body 
to express every possible state of mind. And yet 
it’s always beautiful, even if it’s about sadness or 
misery.  
   Ashton created over one hundred ballets, 
principally for The Royal Ballet. His best 
performances are «Cinderella», “Daphnis and 
Chloe”, «Sylvia», «Ondine», «Vain Precaution» and 
«Sleep». In 1976, the choreographer created the 
ballet «Month in the Village» based on the play by 
I.Turgenev. Ashton’s ballets are very popular and 
are staged in theaters in Russia and the UK, as well 
as in many other countries.
  Frederick Ashton received a CBE in 1950 and 
was knighted in 1962. In 1970 he became a CH 
(Companion of Honour), and in 1977 was awarded 
an OM (Order of Merit), a select honour in the 
personal gift of The Queen. Recognition of his 
achievements within the dance world came in 1959 
from The Royal Academy of Dancing, which gave 
him its Queen Elizabeth II award. He has honorary 
Doctorates of Letters from the Universities of 
Durham (1962) and East Anglia (1967), and 
Doctorates of Music from the Universities of 
London (1970) and Oxford (1976).

«Russian ballet. Elysian fields. Sylphs»
Lithograph. After Konstantin Somov

Bronislava Nijinska’s ballet «Les biches». Although 
he lacked strength and technique, he had a natural 
elegance and lyricism that enabled him to make 
his debut as a danseur noble, partnering the great 
Tamara Karsavina in Les Sylphides.  
Another crucial early influence was Diaghilev’s baby 
ballerina Alicia Markova. Knowing that her career 

«Ballerinas» 
Lithograph. After Doris Clare Zinkeisen 
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     Margot Fonteyn (1919-1991)  -  original name in full 
Margaret Hookham – ballet artist, prima ballerina of 
the London Royal Ballet, - was a permanent partner 
of Rudolf Nuriyev.  Brilliant, incomparable, great – 
these were the epithets numerous fans called her. 
M. Fonteyn was a symbol of pride and fame of Great 
Britain. She was the most famous English lady after 
the Queen, and the most famous English artist until 
the Beatles times.  
  Beginning ballet lessons at the age of four, she 
studied in England and China, where her father was 
transferred for his work. Her training in Shanghai 
was with George Goncharov, contributing to 
her continuing interest in Russian ballet. Margot 
Fonteyn learned from Olga Preobrazhenskaya and 
Matilda Kshesinskaya having adopted their brilliant 
and sophisticated technique and deep dramatism. 
She took lessons at the ballet studio belonging to 
Ninet de Valois. After prima Alicia Markova had 
left the troupe, Margot took her place. She was a 
soloist at the Vic-Wells Ballet and danced title roles 
in the Swan Lake, the Giselle and the Sleeping 
Beauty. Vera Volkova trained Margot at her studio 
and became the teacher who helped to reveal her 
artistic talent.
  The ballerina successfully performed at the 
Bayaderka ballet (Munkus), in the third act of the 
Raymonda (Glazunov) and in the title role of the 
Firebird (Stravinsky).
  In 1946, the company moved to the Royal 
Opera House at Covent Garden. One of Fonteyn’s 

«Margot Fontaine» 
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«Rehearsal» 
Lithograph. After Doris Clare Zinkeisen

«Dancer in a Swan costume»
Artist Rinat Kuramshin

first roles was at a command performance of 
Tchaikovsky’s The Sleeping Beauty as Aurora with 
King George, Queen Elizabeth, Queen Mary, both 
princesses – Elizabeth and Margaret – and Prime 
Minister Clement Attlee in attendance. The ballet 
became a signature production for the company 
and a distinguishing role for Fonteyn, marking her 

«arrival» as the «brightest crown» of the Sadler’s 
Wells Company. Her interpretation of Odetta-
Odile in the Swan Lake by Tchaikovsky became a 
standard for the western ballet theater. During the 
1940’s, she arranged a very successful professional 
couple with Robert Helpmann. The duet danced 
and travelled often and a lot during several years. 
Her successful career lasted during the 1950’s. 
  The ballerina’s skills were best revealed in 
performances staged by choreographer F. Ashton. 
She danced her first solo in the Rio Grande (Lambert) 
and the Fairy Kiss by music of Tchaikovsky (the Bride). 
Fonteyn was the muse for the choreographer. He 
created 23 solos in 25 performances for her in 2 
years. Fonteyn created her choreographic images 
in cooperation with Ashton. She danced in his 
performances: the Symphonic Variations by music 
of S. Frank (1946), the Daphnis and Chloe by C. 
Debussy (1951), the Silvia by L. Delibes (1952) and 
the Undina by  H. Henze (1958). Fonteyn’s Aurora 
in the Sleeping Beauty in New York (1949) glorified 
her to the whole world.
 In 1954, Fonteyn became President of the Royal 
Academy of Dance. “A brilliant dancer with  innate 
grace and refinement, Fonteyn personified a 
refined British school with its musicality, perfect 
line and reserve” wrote biographer Diane Solway. 
Thanks to her international acclaim and many guest 
artist requests, the Royal Ballet allowed Fonteyn to 
become a freelance dancer in 1959.
  In 1961, when Fonteyn was considering 
retirement, Rudolf Nureyev defected from the 
Kirov Ballet while dancing in Paris. Fonteyn, though 
reluctant to partner with him because of their 19-
year age difference, danced with him in his début 

with the Royal Ballet in Giselle on 21 February 1962. 
The duo immediately became an international 
sensation, each dancer pushing the other to their 
best performances.
  «Nuriev’s sensual flame became an ideal contrast 
to Fonteyn’s expressive purity arising from intact 
reserves of passion and airy grace» – wrote Diane 
Solwey about the duet. Rudolf and Margot danced 
together more than  fifteen years and toured 
abroad a lot. According to Somes, the pairing of 
Nureyev and Fonteyn was brilliant, as they were not 
partners but two stars of equal talent who pushed 
each other to their best performances.
  In 1964, at the Vienn Opera at the end of the 
Swan Lake the public made such a long ovation 
that the curtain was raised more than eighty times 
which is a theatrical record.  They were triumphal in 
Ashton’s staging of the Marguerite and Armand by 
music of F. List (1963), Kenneth McMillan’s Romeo 
and Juliette (music by S. Prokofiev, 1965) and 
Roland Petit’s Pelleas and Melisandre by music of 
A. Schoenberg (1969). In 1970, Fonteyn danced in  
The Poem of Extasy (A. Skryabin) staged for her by 
John Cranko. 
  In 1954,  Margot Fonteyn was awarded a title of 
Dame Grand Cross.  In 1979, by her 60’s jubilee 
she was awarded by Queen Elizabeth II a Prima 
ballerina assoluta.

MARGOT FONTEYN
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M. Fontaine and R. Nureyev in the ballet «Giselle» M. Fontaine, R. Nureyev and F. Ashton



  Rudolf Khametovitch Nuriyev (1938-1993) is a 
British and French ballet dancer and ballet master. 
Rudolf  Nuriyev is considered to be the most 
prominent dancers of the XXth century.
   He began dancing in children’s folklore ensemble 
in Ufa, he took lessons at the Palace of Culture from 
exiled ballerina A. Udaltsova who originated from 
St. Petersburg. Professional ballerina Udaltsova 
before the Revolution took part in Dyaghilev’s Ballet 
and toured over the world and danced with Pavlova, 
Karsavina and made friends with Shalyapin.
 In 1955, although very young, Rudolf Nuriyev 
entered a chorographical collage and learned from 
A. Pushkina. Three years later, he was a soloist at 
the Theater named after Kirov.
  He moved immediately beyond the corps level, 
and was given solo roles as a principal dancer from 
the outset. Rudolf Nureyev regularly partnered 
Dudinskaya, the company’s senior ballerina and 
the wife of its director, Konstantin Sergeyev. 
Natalia Dudinskaya, 26 years his senior, chose him 
as her partner in the ballet Laurencia. Their joint 
performance was the Don Quixote. In the Bayaderka 
R. Nuriyev became famous in Paris. When a student, 
he went abroad, in particular to the VII International 
Festival  in Vienne (1959), where he was granted a 
gold medal. Then he went to the DDR, Egypt and 
Bulgaria.
  In 1961, when the tour was over, Nuriyev asked 
for political asylum in Paris and became one of 

«Rudolf Nureyev» 
Artist Rinat Kuramshin

R. Nureyev and M. Fontaine. The ballet «Giselle» Rudolf Nureyev «The Sylph» 
Artist Rinat Kuramshin

the most popular “defectors” in the USSR. The 
first Rudolf’s performances in the west took place 
in Paris at the Théâtre des Champs Elysees – he 
danced the Blue Bird in the Sleeping Beauty  with 
Marquis de  Cuevas  and had a great success. 
Nuriyev danced the title role in this performance 
having danced with N. Vyrubova, R. Hightower 

and  L. Deide. France refused to provide political 
asylum to Nuriyev that is why the artist moved to 
Denmark where he danced at the Royal Ballet of 
Copenhagen.
 On November 2, 1961 he debuted in London 
having danced with R. Hightower a pas de deux 
from the Swan Lake. After that he received an 
engagement from the Royal Ballet of Great Britain.
  Dame Ninette de Valois offered him a contract to 
join The Royal Ballet as Principal Dancer. During his 
time at the company, however, many critics became 
enraged as Nureyev made substantial changes 
to the productions of Swan Lake and Giselle.[29] 
Nureyev stayed with the Royal Ballet until 1970, 
when he was promoted to Principal Guest Artist, 
enabling him to concentrate on his increasing 
schedule of international guest appearances and 
tours.
  He starred at the London Royal Ballet for over 15 
years and was a constant partner of M. Fonteyn, a 
great ballerina. Margot Fonteyn and Rudolf Nureyev 
received 89 curtain calls at the end of “Swan Lake” - 
a record for curtain calls which remains unequalled 
to this day, and which is still in the Guinness Book 
of World Records. One cannot forget the energy of 
Nuriyev when he was dancing Albert in the Giselle, 
Siegfried in the Swan Lake or impetuous Romeo. 
Nuriyev gave performances all over the world. He 
had a very intensive schedule. From 1983 till 1989 
Nuriyev was director of the ballet company at the 
Parisian Opera and staged several ballets there. 
 He worked with famous ballet masters of the 
world who staged performances for him: F. Ashton 
(the “Marguerite and Armand), R. Petit (the Lost 

Paradise, the Extasys, the Pelleas and Melisandre), 
М. Bejart (the Songs of a Wayfarer), М. Graham (the 
Lucifer), М. Luis (the Moment) and others. Nuriyev 
was also a ballet master. He started with revival 
of classical Russian ballets and gradually turned 
to creation of new independent versions of these 
ballets and staging of his own ballets. He staged 
the Shadows, the Raymonda, the Storm, the Swan 
Lake, the Tankred, the Don Quixote, the Sleeping 
Beauty, the Nutcracker, the Romeo and Juliette, 
the Bayaderka and the Manfred in London, Milan, 
Vienne, Stokholm, Berlin and Paris. He became 
a ballet innovator in relation to the role of male 
dancers. He raised male dancers back to the same 
level with ballerinas.
  In 1987 he was able to obtain a permit to enter 
the USSR  to say goodbye to his dying mother. In his 
last years he was unable to dance and he became 
a director.
  Nuriyev died on January 6, 1993. As he wished, 
he was buried at a Russian cemetery in Sainte-
Geneviève-des-Bois near Paris.  

RUDOLF NURIYEV
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Rudolf Nureyev at the rehearsal



Kenneth MacMillan 

  Kenneth MacMillan (1929-1992) was one of the 
leading choreographers of his generation. His 
ballets are distinguished by their penetrating 
psychological insight and expressive use of classical 
language. These qualities are demonstrated in his 
many works.
   His close association with The Royal Ballet began 
when he joined Sadler’s Wells School (now The Royal 
Ballet School) aged 15. He studied there for a year 
before, in 1946, he became a founding member of 
Sadler’s Wells Theatre Ballet. Whilst studying, he 
met and gained the support of Ninette de Valois, 
something he was to enjoy wholeheartedly for the 
rest of his life. His elegant classical style attracted 
admiration. But MacMillan was increasingly 
troubled by stage fright and this was an important 
reason why he turned his hand to choreography. 
He set about building the opera company from 
scratch but persuaded de Valois to make Covent 
Garden the main base for her ballet company.
   In 1946, while still a student, MacMillan appeared 
in the production of The Sleeping Beauty with 
which Webster and de Valois reopened the 
opera house. He began choreographing for 
the company’s choreographic group and two 
promising early works, Somnambulism (1953) 
and Laiderette (1954) led de Valois to commission 
a work from the 25-year-old MacMillan. Danses 

«Kenneth MacMillan»
Artist Rinat Kuramshin

Set for the ballet «Romeo and Juliet» 
Artist Nikolai Georgiadis

The poster for the ballet Kenneth Macmillan’s 
«Romeo and Juliet»

monde (1964) The Song of the Earth and his first 
full-length work, Romeo and Juliet (1965). The 
year he choreographed Romeo and Juliet, which 
has become one of his best-loved pieces, he was 
appointed Resident Choreographer at The Royal 
Ballet. In the 1960s MacMillan increasingly proved 
his mastery of the extended creativity so central to 
the identity of The Royal Ballet. Among MacMillan’s 
works for the Royal Ballet in the early 1960s was 
The Rite of Spring (1962); he selected an unknown 
junior dancer, Monica Mason, to dance the lead role 
of the chosen maiden who dances herself to death 
in a primitive ritual. Dance and Dancers described 
it as «a singular and signal triumph»; Mason’s 
performance was judged «brilliantly done ... one of 
British ballet’s most memorable performances».  
  In The Times John Percival commented that ever 
since Nijinsky’s original attempt in 1913 The Rite had 
been waiting for a choreographer who could make 
it work on stage, and MacMillan’s was the most 
successful version to date. In 1974 he created the 
three-act Manon, which became a repertory classic. 
In his concentration on long ballets MacMillan was 
exceptional: no twentieth century choreographers 
has produced so many full-length works - and on 
subjects which to some minds seemed alien to 
ballet. 
  He continued to choreograph and produced 
a string of masterpieces. In 1977, aged only 48, 
he retired as Director and took up the position 
of Principal Choreographer for The Royal Ballet.  
Kenneth MacMillan was knighted in 1983 and. In 
1984, while remaining chief choreographer of the 

Royal Ballet, he became associate director of the 
American Ballet Theatre for some five years. The 
final years of his life were immensely productive. 
In the former Bolshoi principal dancer, Irek 
Mukhamedov, who joined the Royal Ballet in 1991, 
MacMillan found his final muse. For Bussell and 
Mukhamedov, he choreographed a gala pas de 
deux, which became the core of his ballet Winter 
Dreams, inspired by Chekhov’s play Three Sisters. 
  Sometimes in his lifetime it seemed as if his 
gifts were more valued in the wider world of the 
theatre than in the enclosures of classical dance. 
Since his death, however, his reputation has 
continued to grow. Audiences flock to his work, 
while dancers everywhere vie to perform in his 
ballets. Throughout his career he kept faith with 
his classical formation.  He married to it a strong 
theatricality and, underneath it all, a deep moral 
sensibility.  In Kenneth MacMillan’s hands ballet 
was not a fairytale art, but a powerful mirror to 
human frailty. 
  Over the course of his career, MacMillan created 
over 60 varied works, many of which remain in the 
repertoires of leading ballet companies across the 
globe and continue to surprise, move, delight and 
shock audiences.

A scene from the ballet «Romeo and Juliet» 1965. 
Margot Fonteyn as Juliet, Rudolph Nureyev as Romeo

concertantes was first produced in January 1955. 
He continued to dance, but gradually gave it up in 
favour of his true vocation. A string of successful 
works followed including Solitaire (1956), The 
Burrow (1958), Le Baiser de la féeand The Invitation 
(1960), The Rite of Spring (1962), La Création du 

Sadlers Wells Theatre
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   Galina Sergeevna Ulanova (1910-1998) is a soviet 
ballerina, ballet master and teacher, one of the 
greatest ballerinas of the XXth century. There are 
many monuments dedicated to Ulanova in Russia 
and abroad. Ulanova is the most awarded ballerina 
for the entire history of the Russian ballet. She is 
second to none in the history of the world ballet. 
The delicate soviet ballerina had success in Moscow, 
London, Paris, Vienna, New-York and Tokyo.
  Galina Ulanova debuted on October 21, 1928. 
She danced Florina in the Sleeping Beauty. Her 
great success following her first performances 
did not seduce her but made her work harder on 
technique and acting skills.  They say that Konstantin 
Stanislavsky, fascinated with her acting style, 
implored her to take part in his stage productions.
 Ulanova’s first performances attracted critics’ 
attention. In 1929, she danced Odetta in the Swan 
Lake. Giselle and Masha from the Nutcracker were 
the best roles plaid by Ulanova when she worked 
at the Leningrad Theater named after Kirov. A 
great artistic success was the creation of Mary’s 
image in the Bakhchisarai Fountain by B. Asafiev 
(1934, ballet-master R. Zakharov) and Julietta in the 
Romeo and Julietta by S. Prokofiev (1940, ballet-
master L. Lavrovsky).
  The Giselle is a very unique ballet in Ulanova’s 
creative life. Her first performance occurred in 1932. 

«Galina Ulanova» 
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Galina Ulanova. 
A scene from Prokofiev’s ballet «Romeo and Juliet»

Having never seen Giselle danced by such famous 
ballerinas as Anna Pavlova or Tamara Karsavina, 
Galina Ulanova had to trust her own intuition. Her 
Giselle had new characteristics – a great spiritual 
power, aт amazing integrity and greatness – all 
these never possessed by previous best dancers 

who had a chance to dance this part. She danced 
this ballet all her life. During Leningrad blockade, 
Galina Ulanova was evacuated to Alma-Ata where 
she worked at the Kazakh State Academic Theater 
of Opera and Ballet. In 1944, Ulanova came to work 
to the Bolshoi Theater.  Ulanova was the leading 
ballerina at the Bolshoi Theater till 1960. Here she 
also danced title parts in the Giselle, the Swan Lake, 
the Bakhchisarai Fountain (1944), the Cinderella 
(1945), the Romeo and Juliette (1947), the Red 
Poppy (1949). Ulanova’s dance was characterized 
by an amazing fusion of technique and high 
spirituality. She managed to create unique images 
of lyrical heroines, full of femininity and strength 
of character. Ulanova’s movements were always 
preconditioned by her inner feeling, and she was 
unsurpassed.
  The international fame came to Ulanova when 
she danced abroad. Galina Ulanova participated 
in the Bolshoi Theater first foreign touring in 1956 
to London where she had a great success. The 
ovation lasted almost half an hour. “Ulanova saw 
such a triumph in London that no ballerina has 
seen since the Pavlova’s times” (М. Clarke “The Six 
Great Dancers of the World”). In 1960, Ulanova 
finished her artistic career. Her last ballet was the 
Chopeniana. She finished her stage work officially 
in 1962.
  In 1960-1997, till the end of her life, Ulanova 
worked as a teacher at the Bolshoi Theater. 
Ulanova also worked with soloists from the Paris 
Opera House, the Hamburg Ballet, the Sweden 

Royal Ballet, the Australian Ballet and with ballet 
dancers from Japan.
  No other ballerina had so many awards as 
Ulanova had: People’s Artist of the USSR, Twice 
Hero of Socialist Labour, Four Times Winner of 
Stalin Prize, Winner of Lenin Prize in 1957. She was 
awarded Anna Pavlova’s Prize of Parisian Academy 
of Dance (1958), Oscar Parcelli Prize “Life for the 
Sake of Dancing” (1988). Ulanova was an honorable 
member of the American Academy of Arts, awarded 
Comandor Order for Merit in Arts.
  Opinions on Ulanova: Margot Fonteyn: «I cannot 
even begin to talk about Ulanova’s dancing, it is so 
marvelous, I am left speechless. It is magic. Now we 
know what we lack». Rudolf Nureyev: «Only she, the 
world’s Number One ballerina, kept unswervingly to 
her chosen course, always unassuming, modestly 
dressed, entirely absorbed in dance and totally 
unreceptive to backstage intrigue. Her inner 
strength, her human qualities – these explain why 
she has remained pure, untouched by the day-to-
day hassle of theatre life».

«The Wilis» 
Artist Rinat Kuramshin
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  Serge Lifar  - dancer, choreographer and 
choreographer of Russian origin, famous as 
one of the greatest male ballet dancers of the 
20th century. Not only a dancer, Lifar was also a 
choreographer, director, writer, theoretician about 
dance, and collector.  In 1921 he was noticed by 
Serge Diaghilev.
    He made his debut at the Ballets Russes in 1923, 
where he became the principal dancer in 1925. 
Lifar was considered the successor to Nijinsky in 
the Ballets Russes. He was cast at the age of 21 
opposite Tamara Karsavina in Nijinska’s Roméo 
et Juliette (1926); Karsavina was twice his age. He 
originated leading roles in three Balanchine ballets 
for the Ballet Russes, including La Chatte (1927), 
with a score by French composer Henri Sauguet and 
based on an Aesop fable, Apollon Musagète (1928) 
with a score by Stravinsky, and Le Fils prodigue (The 
Prodigal Son) (1929), with a score by Prokofiev, the 
last great ballet of the Diaghilev era.
  Lifar was a dramatic and athletic dancer who had 
a charismatic stage presence. The first ballet he 
himself choreographed was Le Renard (1929; «The 
Fox»,  music by Igor Stravinsky).
  At the death of Diaghilev in 1929, Lifar at the age 
of 24 was invited by Jacques Rouché to take over 
the directorship of the Paris Opéra Ballet, which 
had fallen into decline in the late 19th century. 
And soon instituted weekly ballet performances, 
thus abolishing the Opéra’s practice of producing 

«Serge Lifar» 
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ballet only in conjunction with opera. Lifar gave the 
company a new strength and purpose, initiating 
the rebirth of ballet in France, and began to create 
the first of many ballets for that company. These 
were immediately successful.
 In 1932 he was awarded the title of professeur de 
danse and began reforms of the Opéra’s school to 

Serge Lifar S. Lifar in the ballet «Icarus» «The Fall Of Icarus»  
Artist Pablo Pikasso 
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enable its dancers to perform the more modern 
ballets, particularly his own.
  Apart from revivals of classical ballets, Lifar staged 
more than 50 works for the Opéra, including 
Promethée (1929), David triomphant (1936), Le 
Chevalier et la damoiselle (1941), Joan de Zarissa 
(1942), Les Mirages (1947), Phèdre (1950), and Les 
Noces fantastiques (1955). Most of his ballets were 
considered modern but classical in structure. Many 
were narrative works, with themes drawn from 
classical mythology and legend or from the Bible. 
His ballets often attempted to convey the drama 
through appropriate technique and choreography, 
rather than through mime-dance, and, in contrast 
to prevalent Opéra custom, frequently gave leading, 
rather than supporting, roles to men. 
 Lifar had an unassailable stage presence. In a 
company that was totally experimental, he was 
perfect material. Nowhere was this more evident 
than in the young George Balanchine’s ballets. 
He held high the banner of Neo-Classicism in 
ballet and campaigned to make choreography an 
independent art. In the age of Balanchine, this is a 
familiar esthetic. But it must be remembered that 
Lifar publicized this viewpoint in the 1930’s, when 
it was far from accepted. In the post-Diaghilev era, 
choreography was still viewed as subordinate to 
music and scenery.
   As part of his effort to revitalize dance, Lifar 
thought the basic principles of ballet - specifically 
the five positions of the feet - denied mobility for 
the dancer. He codified two additional positions, 
known as the sixth and seventh positions, with the 

feet turned in, not out like the first five positions. 
The sixth and seventh positions were not Lifar’s 
inventions, but revivals of positions that already 
existed in the eighteenth century, when there were 
ten positions of the feet in classical ballet;  and their 
use is limited to Lifar’s choreographies.
  He devoted himself to the restoration of the 
technical level of the Paris Opera Ballet, returning 
it to its place as one of the best companies in the 
world. He resigned as director in 1958, although he 
was briefly re-engaged as choreographer in 1968.
  His death in Lausanne on Dec. 15 at the age of 81 
is a reminder again that Lifar’s career - with all its 
contradictions - needs to be placed in perspective. 
Universally dubbed one of ballet’s greatest 
egocentrics, he has also been recognized as the 
major figure in the renewal of 20th-century French 
ballet. Yet, perhaps in the long run he will and 
should be remembered for the ideas and actions 
that were forerunners of many of the premises 
we now take for granted in dance. Despite the 
many years he lived in France, Lifar’s celebrity was 
completely international. Serge Diaghilev made him 
a star, and he played the role to the hilt to the very 
end as dancer, choreographer and propagandist 
for dance’s rightful place among the arts.

Serge Lifar 
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   Maya Mikhailovna Plisetskaya (1925-2015) is one 
of greatest ballerinas of the XXth century. She had 
an expressive plastique, a phenomenal jump, light 
step and high musicality. Her talent, unrepeatable 
grace and phenomenal musicality became an etalon 
and ideal in the modern choreography. Her long 
life was full of triumphs and bitter trials, irreparable 
losses, disappointments and great success.
 In 1943, after graduation from the Moscow 
Chorographical College, Maya Plisetskaya was hired 
by the Bolshoi Theater. In 1956, the theater for the 
first time went to England but Maya  Plisetskaya 
was not allowed to leave the country because of 
her repressed parents, and she remained «travel 
banned» for the following five years.
   After Galina Ulanova left the stage in 1960, Maya 
Plisetskaya was proclaimed the  of the Bolshoi 
Theatre. In 1967,  Plisetskaya acted a part of Betsy 
Tverskaya in the Anna Korenina film. Few years 
later, she chose the Anna Karenina ballet to be her 
choreographer’s debut, and she danced the title 
part in the ballet.
 As a soloist, Plisetskaya created a number of 
leading roles, including Juliet in Lavrovsky’s Romeo 
and Juliet; Phrygia in Yakobson’s Spartacus (1958); 
in Grigorovich’s ballets: Mistress of the Copper 
Mountain in The Stone Flower (1959); Aurora in 
The Sleeping Beauty (1963); Mahmene Banu in The 
Legend of Love  (1965); Alberto Alonso’s Carmen 
Suite (1967), written especially for her; and Maurice 
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Bejart’s Isadora (1976). Among her most acclaimed 
roles were Kitri in Don Quixote, Odette-Odile in 
Swan Lake and The Dying Swan.
  During the period of thirty years, Maya Plisetskaya 
danced Odette-Odile’s part in the Swan Lake more 
than eight hundred times. This ballet became one 

of most important ballets in her life. Her hands 
were compared with the swell of water, with 
shimmering waves, with bends of swan wings. A 
critic of the French newspaper «Le Figaro» insisted 
that «she does it «not humanly», and that when 
Plisetskaya starts undulating motion of her hands, 
you no longer know  -  hands it or wings, or her 
hands are moving into the movements of waves, 
by which swan swims». The Dying Swan by Saint-
Saens danced by Plisetskaya staged by Fokin for 
Anna Pavlova became a masterpiece.
 A fellow dancer said that her dramatic portrayal 
of Carmen, reportedly her favorite role, «helped 
confirm her as a legend, and the ballet soon took 
its place as a landmark in the Bolshoi repertoire». 
Her husband, composer Rodion Shchedrin, wrote 
the scores to a number of her ballets.
 In Moscow in 1973,  Roland Petit, director and 
choreographer of Ballet National de Marseilles  
staged for Maya Plisetskaya a one-act ballet «The 
Sick Rose» (Adagietto by Gustav Mahler based on 
the poem The Sick Rose by William Blake, XVIII 
century). The ballet premier took place in Paris and 
had a great success.
   The world acknowledged the unique Plisetskaya’s 
style, her flexibility, plasticity and graceful movement 
of hands. She created her unique ballet style which 
brought her a global fame. As an artist Plisetskaya 
had an inexhaustible interest in new roles and 
dance styles, and she liked to experiment on stage.
 Maya Plisetskaya was called not only the legend 
of ballet but also a style icon. Her cooperation 
with Pierre Cardin whom she met in 1971, was 
very fruitful. They were friends for 35 years. He 

called the famous ballerina his muse. Pierre Cardin 
created costumes for the Siegal, a dress for  the 
Lady with a Dog and ten masterpieces for the Anna 
Karenina.  Yves Saint-Laurent admired her style and 
talent and created a transparent pink chiton for the 
Sick Rose. During the touring,     Maya Plisetskaya  
got acquainted with Coco Chanel who was over 80 
years old at that time. She arranged a fashion show 
especially for the ballerina and asked her to show 
the fashion models how to walk on the catwalk and 
to wear Chanel’s clothing.
 After collapse of the USSR, Maya Plisetskaya  lived 
mainly in Munich where she died on May  2, 2015. 
Maya Plisetskaya  can be called a citizen of the 
world. She was able to contribute to the «cultural 
diplomacy» even after her repose. In 2016, the 
London Coliseum organized a Gala-Concert called 
Ave Maya which was dedicated to Maya Plisetskaya. 
Rare photos from personal archives of Maya 
Plisetskaya were shown during the concert. Best 
world dancers showed their best and favourite 
pieces from repertoire of the prima ballerina who 
danced at the Bolshoi Theater as well as parts of 
other dances and ballets.

MAYA PLISETSKAYA
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   William Shakespeare (1564 –1616) was an English 
poet, playwright, and actor, widely regarded as 
the greatest writer in the English language and 
the world’s greatest dramatist. He is often called 
England’s national poet and the «Bard of Avon» 
(or simply «the Bard»).  His extant works, including 
collaborations, consist of some 39 plays, 154 
sonnets, two long narrative poems, and a few 
other verses, some of uncertain authorship. His 
plays have been translated into every major living 
language and are performed more often than 
those of any other playwright. 
  Shakespeare was born and raised in Stratford-
upon-Avon, Warwickshire. 
  Sometime between 1585 and 1592, he began a 
successful career in London as an actor, writer, and 
part-owner of a playing company called the Lord 
Chamberlain’s Men, later known as the King’s Men. 
At age 49 (around 1613), he appears to have retired 
to Stratford, where he died three years later. Few 
records of Shakespeare’s private life survive; this 
has stimulated considerable speculation about 
such matters as his physical appearance, his 
religious beliefs, and whether the works attributed 
to him were written by others. 
   Shakespeare produced most of his known works 
between 1589 and 1613. His early plays were 
primarily comedies and histories and are regarded 

«William Shakespeare»
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as some of the best work produced in these genres. 
Until about 1608, he wrote mainly tragedies, among 
them Hamlet, Othello, King Lear, and Macbeth, all 
considered to be among the finest works in the 
English language. In the last phase of his life, he 
wrote tragicomedies (also known as romances) 
and collaborated with other playwrights. Many of 

Shakespeare’s plays were published in editions of 
varying quality and accuracy in his lifetime.  
  In 1599 a theatre was built on the south bank of 
the River Thames. It was named the Globe. This 
was the theatre where Shakespeare’s company 
performed. Work at the theatre made Shakespeare 
a wealthy person. He was not only a playwright, he 
also took part in theatrical performances.
  Shakespeare produced most of his known works 
between 1589 and 1613. His early plays were 
primarily comedies and histories and are regarded 
as some of the best work produced in these genres. 
Until about 1608, he wrote mainly tragedies, among 
them Hamlet, Othello, King Lear, and Macbeth, all 
considered to be among the finest works in the 
English language. In the last phase of his life, he 
wrote tragicomedies (also known as romances) 
and collaborated with other playwrights. Many of 
Shakespeare’s plays were published in editions 
of varying quality and accuracy in his lifetime. 
However, in 1623, two fellow actors and friends 
of Shakespeare’s, John Heminges and Henry 
Condell, published a more definitive text known as 
the First Folio, a posthumous collected edition of 
Shakespeare’s dramatic works that included all but 
two of his plays. The volume was prefaced with a 
poem by Ben Jonson, in which Jonson presciently 
hails Shakespeare in a now-famous quote as «not 
of an age, but for all time».
  Shakespeare’s themes and stories have inspired 
numerous operas and ballets over the years. Here’s 
our list of operas that have used Shakespeare as 
inspiration: «The Tempest», «Romeo and Juliet», «A 
Midsummer Night’s Dream», «Macbeth», «Hamlet», 

«Much Ado About Nothing», «The Taming of the 
Shrew», «Othello» and other.
 William Shakespeare’s influence extends from 
theatre and literature to present-day movies, 
Western philosophy, and the English language 
itself.
 Some time before 1623, a funerary monument 
was erected in his memory on the north wall, with 
a half-effigy of him in the act of writing. Its plaque 
compares him to Nestor, Socrates, and Virgil.
    In 1623, in conjunction with the publication of the 
First Folio, the Droeshout engraving was published.
Shakespeare has been commemorated in many 
statues and memorials around the world, including 
funeral monuments in Southwark Cathedral and 
Poets’ Corner in Westminster Abbey.
 Around 230 years after Shakespeare’s death, 
doubts began to be expressed about the authorship 
of the works attributed to him. Proposed alternative 
candidates include Francis Bacon, Christopher 
Marlowe, and Edward de Vere, 17th Earl of Oxford. 
Several «group theories» have also been proposed.      
   Shakespeare’s work has made a lasting impression 
on later theatre and literature. Throughout the 
20th and 21st centuries, Shakespeare’s works have 
been continually adapted and rediscovered by new 
movements in scholarship and performance. His 
plays remain popular and are studied, performed, 
and reinterpreted through various cultural and 
political contexts around the world.

WILLIAM 
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  George Gordon Byron, 6th Baron Byron FRS 
(1788 – 1824), known simply as Lord Byron, was 
an English poet, peer, and politician who became 
a revolutionary in the Greek War of Independence, 
and is considered one of the historical leading 
figures of the Romantic movement of his era. He 
is regarded as one of the greatest English poets 
and remains widely read and influential. Among his 
best-known works are the lengthy narrative poems 
Don Juan and Childe Harold’s Pilgrimage; many of 
his shorter lyrics in Hebrew Melodies also became 
popular. Childe Harold - his alter ego, who became 
the prototype of many other heroes of European 
literature. That is why, even after Byron’s death, his 
books were in great demand.
  The well-known writer was born on January 22nd 
in 1788 in London. However, his mother soon 
got divorced and moved with little George to 
Scotland where her relatives lived. From the very 
childhood Byron suffered from physical disability, 
which influenced greatly his life. His right foot was 
deformed which caused him a limp that resulted in 
lifelong misery. That’s why he had quite a difficult 
personality and hysterical character.
  In fact, even having such physical disabilities, 
he voluntarily took part in the Greek War of 
Independence and therefore was considered a 
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national hero of Greece. Already when the poet 
was eighteen his first book was published but 
under a different name. It was a vast collection of 
poems which he soon refilled with over a hundred 
of new rhymes and published this time under his 
own name.

His next book, released in 1809, received a wide 
response. The same year he left England, as the 
sum of his debts dramatically increased, and 
started exploring Europe. Byron visited Spain, 
Greece, Albania and some other countries. His 
exciting journey lasted for two years and that was 
the time when he started working on his successful 
poem «Child Harold’s Pilgrimage».
  He returned from the trip in 1811 and year later 
his poem was published. That was the turning 
point in his career. He suddenly woke up famous. 
It was an innovative poem in many ways with a new 
type of literary character in all-European literature. 
Since then his creative life was rather rich. The new 
poems and tales in verse were released, among 
them «The Giaour», «Hebrew Melodies» etc.
  In 1815 Byron married to Anabella Milbenk, who 
gave birth to his daughter a year later. However 
this marriage didn’t last; the couple soon divorced. 
In 1816 he left his native England and moved first 
to Geneva, then to Venice. The poet led as many 
would have said an immoral life. At the same time 
he continued writing new verses: the fourth song 
of «Child Harold», the first parts of «Don Giovanni», 
«Ode on Venice», etc.
  In April 1819 he met a woman who became 
his lifelong love. Her name was Countess T. 
Guiccioli. Although they often moved from one 
city to another, Byron’s creativity was on high 
level. During that period he wrote «Cain» (the play, 
1820), “The Bronze Age” (1823). In 1820 he joined 
the movement of Italian Carbonari and in 1823 
enthusiastically participated in the struggle for 
liberty held in Greece.

   He spent all his money, possessions and talent to 
help the local population to gain freedom. In 1823 
he fell seriously ill and a year later the great poet 
died. He tried to get as much as possible out of his 
life and he always looked for new adventures and 
experiences. G.G. Byron was buried in Newstead.
  Byron wrote prolifically. In 1832 his publisher, 
John Murray, released the complete works in 14 
duodecimo volumes, including a life by Thomas 
Moore. Subsequent editions were released in 17 
volumes, first published a year later, in 1833.
     Byron exercised a marked influence on Continental 
literature and art, and his reputation as a poet is 
higher in many European countries than in Britain 
or America, although not as high as in his time, 
when he was widely thought to be the greatest poet 
in the world.  Byron’s writings also inspired many 
composers. Over forty operas have been based on 
his works, in addition to three operas about Byron 
himself (including Virgil Thomson’s Lord Byron). 
His poetry was set to music by many Romantic 
composers, including Beethoven, Schubert, Rossini, 
Mendelssohn, Schumann and Carl Loewe. Among 
his greatest admirers was Hector Berlioz, whose 
operas and Mémoires reveal Byron’s influence.
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  Alexander Sergeyevich Pushkin (1799 - 1837) 
was a Russian poet, playwright, and novelist of the 
Romantic era who is considered by many to be the 
greatest Russian poet and the founder of modern 
Russian literature. 
   Pushkin was born into Russian nobility in Moscow. 
His father, Sergey Lvovich Pushkin, belonged 
to Pushkin noble families. His maternal great-
grandfather was African-born general Abram 
Petrovich Gannibal. He published his first poem 
at the age of 15, and was widely recognized by the 
literary establishment by the time of his graduation 
from the Tsarskoye Selo Lyceum. 
  Pushkin is considered by many to be the central 
representative of Romanticism in Russian literature 
although he was not unequivocally known as a 
Romantic. Russian critics have traditionally argued 
that his works represent a path from Neoclassicism 
through Romanticism to Realism. An alternative 
assessment suggests that «he had an ability to 
entertain contrarities which may seem Romantic 
in origin, but are ultimately subversive of all fixed 
points of view, all single outlooks, including the 
Romantic» and that «he is simultaneously Romantic 
and not Romantic»
  Critics consider many of his works masterpieces, 
such as the poem The Bronze Horseman and the 
drama The Stone Guest, a tale of the fall of Don 
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Juan. His poetic short drama Mozart and Salieri (like 
The Stone Guest, one of the so-called four Little 
Tragedies, a collective characterization by Pushkin 
himself in 1830 letter to Pyotr Pletnyov was the 
inspiration for Peter Shaffer’s Amadeus as well as 
providing the libretto (almost verbatim) to Rimsky-

Korsakov’s opera Mozart and Salieri. Pushkin is 
also known for his short stories. In particular his 
cycle The Tales of the Late Ivan Petrovich Belkin, 
including «The Shot», were well received. Pushkin 
himself preferred his verse novel Eugene Onegin, 
which he wrote over the course of his life and 
which, starting a tradition of great Russian novels, 
follows a few central characters but varies widely in 
tone and focus.
  Pushkin’s works also provided fertile ground for 
Russian composers. Glinka’s Ruslan and Lyudmila 
is the earliest important Pushkin-inspired opera, 
and a landmark in the tradition of Russian music. 
Tchaikovsky’s operas Eugene Onegin (1879) and 
The Queen of Spades (La Dame de Pique, 1890) 
became perhaps better known outside of Russia 
than Pushkin’s own works of the same name.
Mussorgsky’s monumental Boris Godunov ranks 
as one of the very finest and most original of 
Russian operas. Other Russian operas based on 
Pushkin include Dargomyzhsky’s Rusalka and The 
Stone Guest; Rimsky-Korsakov’s Mozart and Salieri, 
Tale of Tsar Saltan, and The Golden Cockerel; 
Cui’s Prisoner of the Caucasus, Feast in Time of 
Plague, and The Captain’s Daughter; Tchaikovsky’s 
Mazeppa; Rachmaninoff’s one-act operas Aleko 
(based on The Gypsies) and The Miserly Knight; 
Stravinsky’s Mavra, and Nápravník’s Dubrovsky.
Additionally, ballets and cantatas, as well as 
innumerable songs, have been set to Pushkin’s 
verse (including even his French-language poems.
   Pushkin had four children from his marriage to 
Natalia: Maria, Alexander, Grigory and Natalia, 
the last of whom married morganatically with 

Prince Nikolaus Wilhelm of Nassau (of the House 
of Nassau-Weilburg) and was granted the title of 
Countess of Merenberg.
  Only the lines of Alexander and Natalia still 
remain. Natalia’s granddaughter, Nadejda, married 
into the extended British royal family (her husband 
was the uncle of Prince Philip, Duke of Edinburgh).
[29] Descendants of the poet now live around the 
globe in the United Kingdom, the Czech Republic, 
Germany, Belgium, Luxembourg and the United 
States.
    Pushkin is usually credited with developing Russian 
literature. He is seen as having originated the highly 
nuanced level of language which characterizes 
Russian literature after him, and he is also credited 
with substantially augmenting the Russian lexicon. 
Whenever he found gaps in the Russian vocabulary, 
he devised calques. His rich vocabulary and highly-
sensitive style are the foundation for modern 
Russian literature. His accomplishments set new 
records for development of the Russian language 
and culture. He became the father of Russian 
literature in the 19th century, marking the highest 
achievements of the 18th century and the beginning 
of literary process of the 19th century.    
   He introduced Russia to all the European literary 
genres as well as a great number of West European 
writers. He brought natural speech and foreign 
influences to create modern poetic Russian. 
Though his life was brief, he left examples of nearly 
every literary genre of his day: lyric poetry, narrative 
poetry, the novel, the short story, the drama, the 
critical essay and even the personal letter.
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 Mikhail Yuryevich Lermontov (1814 – 1841) was 
a Russian Romantic writer, poet and painter, 
sometimes called “the poet of the Caucasus», 
the most important Russian poet after Alexander 
Pushkin’s death in 1837 and the greatest figure 
in Russian Romanticism. His influence on later 
Russian literature is still felt in modern times, 
not only through his poetry, but also through his 
prose, which founded the tradition of the Russian 
psychological novel.
   Mikhail Yuryevich Lermontov was born in Moscow 
into the respectable noble family of Lermontov, 
and he grew up in the village of Tarkhany (now 
Lermontovo in Penza Oblast).His paternal family 
descended from the Scottish family of Learmonth, 
and can be traced to Yuri (George) Learmonth, a 
Scottish officer in the Polish-Lithuanian service who 
settled in Russia in the middle of the 17th century. 
He had been captured by the Russian troops in 
Poland in the early 17th century, during the reign 
(1613–1645) of Mikhail Fyodorovich Romanov. 
Family legend asserted that George Learmonth 
descended from the famed 13th-century Scottish 
poet Thomas the Rhymer (also known as Thomas 
in February 1829 the thirteen-year old Lermontov 
took exams and joined the 5th form of the Moscow 
University’s boarding-school for the nobility’s 
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children. Here his personal tutor was poet Alexey 
Merzlyakov, alongside Zinoviev, who taught 
Russian and Latin. Under their influence the boy 
started to read a lot, making the best of his vast 
home library, which included books by Mikhail 
Lomonosov, Gavrila Derzhavin, Ivan Dmitriev, 

Vladislav Ozerov, Konstantin Batyushkov, Ivan 
Krylov, Ivan Kozlov, Vasily Zhukovsky, and Alexander 
PushkinLearmonth).
   In Lermontov’s first year as a student no exams 
were held: the University closed for several months 
due to the outbreak of cholera in Moscow. In his 
second year Lermontov started to have serious 
altercations with several of his professors. He 
opted to leave, and on June 18, 1832, received the 
two-year-graduate certificate.
  His parents were a nobleman, Yuri Lermontov, 
and Maria Arsenyeva, who belonged to the rich 
and noble family of the Stolypin. Two years after 
the birth of Michael, his mother died, and his 
maternal grandmother took the boy into her care. 
At age 12, Lermontov entered the university noble 
boarding house. Lermontov began to write poems 
in a boarding house in 1828. In September 1830, a 
young man entered Moscow University. In 1834 he 
graduated from the St. Petersburg Guards School.
The most famous works of Lermontov are the novel 
«The Hero of Our Time», the poem «The Demon», 
«Mtsyri», «The Song of the Merchant Kalashnikov», 
the poems «The Sail», «The Poet’s Death»  and 
many others.
   In 1837, for the poem “Death of a Poet”, Lermontov 
was arrested and sent into exile to the Caucasus. 
Thanks to his grandmother in 1838, Lermontov 
returned to the light of St. Petersburg again.
    For a duel with the son of the French ambassador, 
the poet was again sent to exile in the Caucasus 
in 1840, where he participated in hostilities. 
Returning from the second link, Lermontov met an 
old comrade. They had a quarrel, which resulted 

in Martynov summoning the poet to a duel.
Mikhail Yuryevich Lermontov was killed in a duel 
that occurred in Pyatigorsk. The tragic death of 
Lermontov occurred July 15, 1841. He was only 26 
years old.
 Lermontov’s works, which combines civil, 
philosophical and personal motives, meet the urgent 
needs of spiritual life of Russian society, marked a 
new flowering of Russian literature and exercised 
a great influence on the most prominent Russian 
writers and poets of the XIX and XX centuries. Works 
of Lermontov received great response in painting, 
theater, cinema. His poems are genuine trove for 
Opera, Symphony and romance of creativity, and 
many of them have become folk songs.
  On 3 October 2014, a monument to Lermontov 
was unveiled in Scottish village of Earlston, the place 
being selected due to a suggested association of 
Lermontov’s descent with Thomas the Rhymer. 
Until only a few years earlier, the connection had 
been little-known in Scotland.
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  Count Lev Nikolayevich Tolstoy (1828 – 1910)
usually referred to in English as Leo Tolstoy, was 
a Russian writer who is regarded as one of the 
greatest authors of all time. He received multiple 
nominations for Nobel Prize in Literature every 
year from 1902 to 1906, and nominations for Nobel 
Peace Prize in 1901, 1902 and 1910, and his miss of 
the prize is a major Nobel prize controversy.
   In addition to writing novels, Tolstoy also authored 
short stories, essays and plays. Also a moral 
thinker and a social reformer, Tolstoy held severe 
moralistic views. In later life, he became a fervent 
Christian anarchist and anarcho-pacifist. His non-
violent resistance approach towards life has been 
expressed in his works such as The Kingdom 
of God is Within You, which is known to have a 
profound effect on important 20th century figures, 
particularly, Martin Luther King Jr. and Mohandas 
Gandhi.
   Born to an aristocratic Russian family in 1828,  he 
is best known for the novels War and Peace (1869) 
and Anna Karenina (1877), often cited as pinnacles 
of realist fiction. He first achieved literary acclaim in 
his twenties with his semi-autobiographical trilogy, 
Childhood, Boyhood, and Youth (1852–1856), 
and Sevastopol Sketches (1855), based upon his 
experiences in the Crimean War. Tolstoy’s fiction 
includes dozens of short stories and several 
novellas such as The Death of Ivan Ilyich (1886), 
Family Happiness (1859), and Hadji Murad (1912). 
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He also wrote plays and numerous philosophical 
essays.
  In 1862, Leo Tolstoy married Sophia Andreevna 
Behrs, mostly called Sonya, who was 16 years 
younger than him. The couple had thirteen 
children, of which, five died at an early age. Sonya 

acted as Tolstoy’s secretary, proof-reader and 
financial manager while he composed two of his 
greatest works. Their early married life was filled 
with contentment. However, Tolstoy’s relationship 
with his wife deteriorated as his beliefs became 
increasingly radical to the extent of disowning his 
inherited and earned wealth.
   Tolstoy began writing his masterpiece, War and 
Peace in 1862. The six volumes of the work were 
published between 1863 and 1869. With 580 
characters fetched from history and others created 
by Tolstoy, this great novel takes on exploring the 
theory of history and the insignificance of noted 
figures such as Alexander and Napoleon. Anna 
Karenina, Tolstoy’s next epic was started in 1873 
and published completely in 1878. 
   Tolstoy was a master of writing about the Russian 
society, evidence of which is displayed in The 
Cossacks (1863). His later works such as The Death 
of Ivan Ilyich (1886) and What Is to Be Done? (1901) 
focus on Christian themes.
  In the 1870s Tolstoy experienced a profound 
moral crisis, followed by what he regarded as an 
equally profound spiritual awakening, as outlined in 
his non-fiction work A Confession (1882). His literal 
interpretation of the ethical teachings of Jesus, 
centering on the Sermon on the Mount, caused 
him to become a fervent Christian anarchist and 
pacifist. Tolstoy’s ideas on nonviolent resistance, 
expressed in such works as The Kingdom of God Is 
Within You (1894), were to have a profound impact 
on such pivotal 20th-century figures as Mahatma 
Gandhi  and Martin Luther King Jr. Tolstoy also 
became a dedicated advocate of Georgism, the 

economic philosophy of Henry George, which 
he incorporated into his writing, particularly 
Resurrection (1899).
   According to the works of L. Tolstoy the operas 
«Resurrection» by F. Alfano, «Cossacks» by 
L.Klinichev were staged; the ballets «Kreutzer 
Sonata» by R. Binet, «Anna Karenina» by B. Eifman.
  Tolstoy’s contemporaries paid him lofty tributes. 
Fyodor Dostoyevsky thought him the greatest of 
all living novelists. Gustave Flaubert, on reading a 
translation of War and Peace, exclaimed, «What an 
artist and what a psychologist!»  The 19th-century 
British poet and critic Matthew Arnold opined that 
«A novel by Tolstoy is not a work of art but a piece 
of life.»
  Later novelists continued to appreciate Tolstoy’s 
art, but sometimes also expressed criticism. 
Arthur Conan Doyle wrote «I am attracted by his 
earnestness and by his power of detail, but I am 
repelled by his looseness of construction and by 
his unreasonable and impracticable mysticism.» 
Virginia Woolf declared him «the greatest of 
all novelists.» Thomas Mann wrote of Tolstoy’s 
seemingly guileless artistry: «Seldom did art work 
so much like nature.» Vladimir Nabokov heaped 
superlatives upon The Death of Ivan Ilyich and Anna 
Karenina; he questioned, however, the reputation of 
War and Peace, and sharply criticized Resurrection 
and The Kreutzer Sonata. In his late years, Tolstoy 
became increasingly inclined towards ascetic 
morality and believed sternly in the Sermon on the 
Mount and non violent resistance. On November 
20, 1910, Leo Tolstoy died at the age of 82 due to 
pneumonia.

LEO TOLSTOY
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  Anton Pavlovich Chekhov (1860 –1904) was a 
Russian playwright and short-story writer who is 
considered to be among the greatest writers of 
short fiction in history. His career as a playwright 
produced four classics, and his best short stories 
are held in high esteem by writers and critics. 
Along with Henrik Ibsen and August Strindberg, 
Chekhov is often referred to as one of the three 
seminal figures in the birth of early modernism in 
the theatre.  Chekhov practiced as a medical doctor 
throughout most of his literary career: «Medicine is 
my lawful wife», he once said, «and literature is my 
mistress.»
  While he was doing medicine in the University 
of Moscow, he began writing short stories. After 
graduating in 1884, he worked as a freelance 
writer and journalist related to comics. He used the 
money gathered from it to support himself and his 
family, and by 1886, he had gained wide fame as a 
writer. Chekhov’s works were published in various 
St. Petersburg papers, including Peterburskaia 
Gazeta in 1885, and Novoe Vremia in 1886. 
   The Shooting Partypublished by him was translated 
into English in 1926. In the early part of his career, 
he mastered the art of one-act and produced some 
fine pieces. In 1888, he wrote a story, The Bear, in 
which a creditor pursues a young widow, but later 
proposes marriage to her after being impressed 
that she’s agreed to fight a duel with him. In 1889, 
he wrote The Wedding, which also has a very nice 
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story attached to it, and became an instant hit 
amongst his fans.  
  In 1886, he began contributing regularly to St. 
Petersburg daily Novoe Vremia and that was when 
he developed the style of calm writing. 
  He was criticized by his opponents because his 

story lacked social commentary, but at the same 
time, he was praised by authors such as Leo 
Tolstoy and Nikolai Leskov. In 1888, Chekhov was 
rewarded the Pushkin Prize and the very next year, 
he was elected a member of the Society of Lovers 
of Russian Literature.  He withdrew from Literature 
and turned to Science for a while when his play, 
The Wood Demon failed in 1889. 
   As a part of his doctoral research, he made a trip 
to the penal colony of Sakhalin, north of Siberia, 
where he surveyed 10,000 convicts sentenced 
to life on the island. During the latter half of the 
year, he traveled all over the word, including places 
as South East Asia, the Indian Subcontinent, and 
the Middle East. Chekhov renounced the theatre 
after the reception of The Seagull in 1896, but the 
play was revived to acclaim in 1898 by Konstantin 
Stanislavski’s Moscow Art Theatre, which 
subsequently also produced Chekhov’s Uncle 
Vanya and premiered his last two plays, Three 
Sisters and The Cherry Orchard. These four works 
present a challenge to the acting ensemble  as well 
as to audiences, because in place of conventional 
action Chekhov offers a «theatre of mood» and a 
«submerged life in the text».
    Chekhov had at first written stories to earn money, 
but as his artistic ambition grew, he made formal 
innovations which have influenced the evolution of 
the modern short story. He made no apologies for 
the difficulties this posed to readers, insisting that 
the role of an artist was to ask questions, not to 
answer them. 
 While in college, Chekhov wrote humorous 
sketches for comic papers to support his family. 

He collected the best ones into a volume, Motley 
Stories, in 1886. The book attracted the attention of 
the publisher of the Novoje Vfemja, Russia’s largest 
paper, and Chekhov was asked to contribute stories 
regularly.
  Chekhov, as an established writer, was able to 
develop a style of his own. Though he never gave 
up writing comic stories, he began working in a 
more serious vein. In 1887 Ivanov, his first play, 
established Chekhov as a dramatist.
 Chekhov wrote many of his greatest works from 
the 1890s through the last few years of his life. In 
his short stories of that period, including “Ward 
No. 6” and “The Lady with the Dog,” he revealed a 
profound understanding of human nature and the 
ways in which ordinary events can carry deeper 
meaning.
  In his plays of these years, Chekhov concentrated 
primarily on mood and characters, showing that 
they could be more important than the plots. 
Not much seems to happen to his lonely, often 
desperate characters, but their inner conflicts take 
on great significance. Their stories are very specific, 
painting a picture of pre-revolutionary Russian 
society, yet timeless.
  Chekhov had an immense influence on the 20th 
century drama. Besides, several generations of 
writers both in Russia and abroad studied and 
imitated Chekhov to perfect their own literary style.

Anton Chekhov
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 Ivan Sergeyevich Turgenev (1818 - 
1883) was a Russian novelist, short story 
writer, poet, playwright, translator and 
popularizer of Russian literature in the West. 
  His first major publication, a short story 
collection entitled A Sportsman’s Sketches 
(1852), was a milestone of Russian realism, and 
his novel Fathers and Sons (1862) is regarded as 
one of the major works of 19th-century fiction. 
I van STurgenev was born in Oryol. Ivan, his 
brothers Nikolai and Sergei were raised by their 
mother, a very educated, but authoritarian 
woman, in the Spasskoe-Lutovinovo. After the 
standard schooling for a son of a gentleman, 
Turgenev studied for one year at the University 
of Moscow and then moved to the University of 
Saint Petersburg from 1834 to 1837, focusing 
on Classics, Russian literature, and philology.  
Turgenev’s early attempts in literature, poems, 
and sketches gave indications of genius 
and were favorably spoken of by Vissarion 
Belinsky, then the leading Russian literary critic. 
     From 1838 to 1841 he studied at the University of 
Berlin where he focused on history and philosophy. 
Ivan Turgenev completed his master’s examination 
in Saint-Petersburg. German society impressed 
him and he considered that the ideas from the Age 
of Enlightenment could improve his native country. 
Turgenev himself and many of his contemporaries 
were against serfdom. From 1841 he began his 
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career in Russian civil service. Between 1843 and 
1845 Turgenev worked for the Ministry of Interior. 
It is known that in the childhood Turgenev listened 
to a family serf who read the verses from the Rossiad 
of Mikhail Kheraskov for him. Afterwards Ivan’s 
early works in literature gave indications of genius. 

Turgenev was broad-shouldered and tall but 
was shy, discreet and affable. Turgenev lived 
in different cities including Paris and Baden-
Baden because he wanted to be close to 
the celebrated opera singer Pauline Viardot.  
Turgenev became famous when he completed 
his work A Sportsman’s Sketches (Записки охот-
ника), also known as Sketches from a Hunter’s 
Album or Notes of a Hunter. This collection is 
a result of a time which he spent while hunting 
in the forests. The stories from this collection 
are based on his observations of nature and 
peasant life. This work was published in 1852. 
When Tsar Nicholas I ruled a country the political 
situation was difficult for many scientists, writers 
and artists. At that time a lot of members of 
the intelligentsia left the country and moved 
to Europe. One of them was Ivan Turgenev. 
   In 1852 Turgenev created an obituary for Nikolai 
Gogol. This work was published and as a result he 
was put in prison for a month and then exiled to his 
country estate for 2 years. At that time Turgenev 
wrote his story Mumu. It appeared in 1854. In the 
early 1850s Turgenev wrote several novellas: «The 
Diary of a Superfluous Man («Дневник лишнего че-
ловека»), Faust («Фауст») and The Lull («Затишье»). 
From 1853 to 1862 his famous novels Rudin («Ру-
дин»), A Nest of the Gentry («Дворянское гнездо»), 
On the Eve («Накануне») were completed. His most 
famous novel Fathers and Sons («Отцы и дети») was 
completed in 1862. It should be noted that this work 
was criticized by many critics unfavourably. During 
the period of 1862-77 Turgenev wrote Smoke 
(«Дым»), Virgin Soil («Новь»)  and other works. 

Stories, novels, plays. 
  I.Turgenev are performed on the stage of drama 
theaters in many countries of the world. Successful 
romances on poems by Turgenev: «Ballad», 
«Spring evening», «Autumn» by A. Rubinstein; 
«Misty Morning, gray morning...» Y. Abaza. The 
operas «Asya» by M. Ippolitov-Ivanov, «spring 
waters» by A. Goldenweiser, «Klara milich» by A. 
Kastalsky (1916), «Song of triumphant love» by 
A. Simon were created. In 1916, the composer 
V. Rebikov created the Opera «Noble nest». 
Among the famous ballets based on the works 
of I. Turgenev: «On the Eve» by I. Schwartz, 
«spring waters» by V. Kobekin (2018) and 
the film-ballet «Fantasy» by A. Efros. In 1976, 
choreographer F. Ashton based on Turgenev’s 
play created the ballet «A Month in the village». 
    In 1879, he received an honorary degree from the 
University of Oxford in England. 
    Turgenev died near Paris on 3 September 1883. 
On his deathbed he told Leo Tolstoy to start writing 
again. Turgenev had an awkward relationship with 
two other famous Russian writers – Leo Tolstoy 
and Fyodor Dostoevsky. Tolstoy and Dostoevsky 
criticised Turgenev for liking Western Europe and 
its literature more than Russian literature. Turgenev 
was also close to the French writer Gustave Flaubert. 
    He was buried in Volkoff Cemetery in St. Petersburg. 
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76 77

theatre - music - FINE art theatre - music - FINE art

Frame from the film-ballet «Fantasy» 
M. Plisetskaya and A. Berdyshev



   Anna Andreyevna Gorenko (1889 –1966), better 
known by the pen name Anna Akhmatova was one 
of the most significant Soviet Russian poets of the 
20th century. She was shortlisted for the Nobel 
Prize in 1965 and received second-most (three) 
nominations for the award the following year.
  Akhmatova’s work ranges from short lyric poems 
to universalized, ingeniously structured cycles, 
such as Requiem (1935-40), her tragic masterpiece 
on the Stalinist terror. Her work addresses a variety 
of themes including time and memory, the fate of 
creative women, and the difficulties of living and 
writing in the shadow of Stalinism.
  She was educated in Kiev, Tsarskoe Selo, and the 
Smolny Institute of St Petersburg. Anna started 
writing poetry at the age of 11, inspired by her 
favourite poets: Racine, Pushkin, and Baratynsky. 
As her father did not want to see any verses printed 
under his «respectable» name, she had to adopt 
the surname of one of her Tatar ancestors as a 
pseudonym.
 In 1910, she married the boyish poet Nikolay 
Gumilyov. Her husband didn’t take her poems 
seriously and was shocked when Alexander Blok 
declared to him that he preferred her poems to 
his. Their son, Lev, born in 1912, was to become a 
famous historian.
   In 1912, she published her first collection, entitled 
Evening. It contained brief, psychologically taut 
pieces which English readers may find distantly 
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reminiscent of Robert Browning and Thomas 
Hardy.
  Nikolay Gumilyov was executed in 1921 for 
activities considered anti-Soviet. During the 
whole period from 1925 to 1952, Akhmatova was 
effectively silenced, unable to publish poetry. All of 

her friends either emigrated or were repressed. 
Her son spent his youth in Stalinist gulags, and 
she even resorted to publishing several poems in 
praise of Stalin to secure his release. 
  Only a few people in the West suspected that she 
was still alive, when she was allowed to publish a 
collection of new poems in 1940. During the Great 
Patriotic War, when she witnessed the nightmare 
of the 900-Day Siege, her patriotic poems found 
their way to the front pages of the Pravda. After 
Akhmatova returned to Leningrad following 
the Central Asian evacuation in 1944, she was 
disconcerted with «a terrible ghost that pretended 
to be my city».
   Akhmatova’s principal motif is frustrated and tragic 
love expressed with an intensely feminine accent 
and inflection entirely her own. Her artistry and 
increasing control of her medium were particularly 
prominent in her next collections: Belaya staya 
(1917; “The White Flock”), Podorozhnik (1921; 
“Plantain”), and Anno Domini MCMXXI (1921).
  On Anna Akhmatova’s works many composers 
created musical compositions: S. Prokofiev, A. Lurie, 
A. Vertinsky, M. Gnesin, V. Basner, A. Ashkenazi, 
L. Desyatnikov, D. Tukhmanov, A. Rybnikov and 
others. In 1916 S. Prokofiev wrote a vocal cycle 
«Five poems by A. Akhmatova». A. Lurie-Russian-
American composer wrote on poems Akhmatova 
vocal cycles «Rosary» (1914) and «Voice of the 
Muse» (1919). A. Vertinsky-Russian and Soviet 
pop artist, film actor, composer, poet and singer 
performed three poems Akhmatova: «Gray-Eyed 
king», «Darkens the road... «and» Her simple wish». 
In Akhmatova’s poetry raised the ballet-mono-

Opera «Anna» (libretto by E. Poplyanova).
 Akhmatova executed a number of superb 
translations of the works of other poets, including 
Victor Hugo, Rabindranath Tagore, Giacomo 
Leopardi, and various Armenian and Korean poets. 
She also wrote sensitive personal memoirs on 
Symbolist writer Aleksandr Blok, the artist Amedeo 
Modigliani, and fellow Acmeist Mandelshtam.
   In 1964 she was awarded the Etna-Taormina 
prize, an international poetry prize awarded in Italy, 
and in 1965 she received an honorary doctoral 
degree from the University of Oxford. Her journeys 
to Sicily and England to receive these honours were 
her first travel outside her homeland since 1912. 
Akhmatova’s works were widely translated, and 
her international stature continued to grow after 
her death. A two-volume edition of Akhmatova’s 
collected works was published in Moscow in 1986, 
and The Complete Poems of Anna Akhmatova, also 
in two volumes, appeared in 1990 and was updated 
and expanded in 1992.
 There is a museum devoted to Akhmatova at 
the Fountain House (more properly known as the 
Sheremetev Palace) on the Fontanka Embankment, 
where Akhmatova lived from the mid 1920s until 
1952.

Anna Akhmatova
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    Alexei Maximovich Peshkov (1868 – 1936) 
primarily known as Maxim Gorky was a Russian 
and Soviet writer, a founder of the socialist realism 
literary method, and a political activist. He was also a 
five-time nominee for the Nobel Prize in Literature. 
Around fifteen years before success as a writer, he 
frequently changed jobs and roamed across the 
Russian Empire; these experiences would later 
influence his writing. Gorky’s most famous works 
were The Lower Depths (1902), Twenty-six Men 
and a Girl (1899), The Song of the Stormy Petrel 
(1901), My Childhood (1913–1914), Mother (1906), 
Summerfolk (1904) and Children of the Sun (1905).    
   He had an association with fellow Russian writers 
Leo Tolstoy and Anton Chekhov; Gorky would later 
mention them in his memoirs.
   Gorky was active with the emerging Marxist social-
democratic movement. He publicly opposed the 
Tsarist regime, and for a time closely associated 
himself with Vladimir Lenin and Alexander 
Bogdanov’s Bolshevik wing of the party. For a 
significant part of his life, he was exiled from Russia 
and later the Soviet Union. In 1932, he returned to 
the USSR on Joseph Stalin’s personal invitation and 
lived there until his death in June 1936.
  Born as Alexei Peshkov in Nizhny Novgorod, Gorky 
became an orphan at the age of eleven. He was 
brought up by his grandmother and ran away from 
home at the age of twelve in 1880. After an attempt 
at suicide in December 1887, he travelled on foot 
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across the Russian Empire for five years, changing 
jobs and accumulating impressions used later in 
his writing.
  As a journalist working for provincial newspapers, 
he wrote under the pseudonym Иегудиил Хла-
мида (Jehudiel Khlamida). He started using the 

pseudonym «Gorky» (from горький; literally 
«bitter») in 1892, when his first short story, «Makar 
Chudra», was published by the newspaper Kavkaz 
(The Caucasus) in Tiflis. His first book “Essays and 
Stories” was completed in 1898 and this work was a 
great success. This was the beginning of his literary 
career. In his works Gorky described the problems, 
humiliations and relations among people in the 
lowest strata and on the margins of society.
  Gorky had a good reputation and he supported 
the nascent Marxist social-democratic movement. 
As a result both a large number of “conscious” 
workers and intelligentsia appreciated him and 
Gorky became famous.
 Maxim Gorky openly disapproved the Tsarist 
regime and was imprisoned many times. He 
supported a lot of revolutionists. In 1902 Gorky 
became acquainted with Lenin and after a while 
made friends with him. The same year he was 
elected an honorary Academician of Literature 
but Tsar Nicholas II annulled this title. Vladimir 
Korolenko and Anton Chekhov made a remonstrate 
against that decision and left the Academy.
  In 1904 Maxim Gorky arrived in Nizhny Novgorod 
and tried to establish a theatre. Savva Morozov 
and Constantin Stanislavski supported him but the 
censorship banned all the plays and Gorky gave 
up his idea. Afterwards he began to give financial 
support to the Russian Social Democratic Labour 
Party. Between 1906 and 1913 Gorky spent time 
on the island of Capri because of problems with 
health and the repressive situation in Russia. In 
1913 Gorky arrived in Russia and continued his 
work. Throughout the revolutionary period of 

1917 Gorky’s politics was close to the Bolsheviks. 
In 1921 Moura Budberg was employed by Gorky as 
a secretary. Afterwards she became his unofficial 
wife. The same year his friend Nikolay Gumilev was 
imprisoned and Gorky arrived in Moscow to release 
him from Lenin. When Gorky arrived Gumilev had 
already been killed. Two months later he went to 
Italy for health reason: he had tuberculosis.
  Some works of Gorky formed the basis of musical 
works: the Opera «Mother» by T. Khrennikov, the 
Symphony «Song of the Falcon» (1953) by Yu. 
Chichkov, the melodeclamation «Song of the Petrel» 
by P. Renchitsky. According to the plot of the poem 
«the Girl and Death» created ballets V. Kovalev 
(1961), G. Zhukovsky (1970), M. Tariverdiev (1975), 
oratorios D. Vasiliev-Bugly (1949) and G. Galynin 
(1950), rock Opera E. Lapeyko. In 1961, the Saratov 
theater premiered the ballet «the Girl and death» 
by V. Kovalev. This ballet became the hallmark of 
the theater and was in the repertoire for ten years.
  Together with Alexander Pushkin and Leo Tolstoy 
Maxim Gorky is the main Creator of Russian literary 
art. Writers Romain Rolland, Warbusz, Anatole 
France, Dreiser, Andersen-Nexe and many others 
emphasized the impact of Maxim Gorky on the fate 
of world literature.

maksim gorky

80 81

theatre - music - FINE art theatre - music - FINE art

Maxim Gorky and Leo TolstoyMaxim Gorky’s Book. 1936



CONTACTS

e-mail: museum.aeca@yandex.ru
 e-mail: association.eca@yandex.ru

www.aeca-museum.com


